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ri ear - real fear - usually doesn’t happen in the eyes, ii happens in the mind. 

X Think about that for a second. Most people talk about being frightened of 
things: things like airplanes, or heights or angry men wielding an a.ssortment 
of domestic appliances. But really what they mean is that they are petrified at what 
they imagine might be the case if they fell on the wrong side of one of these ideas 
- either being in a plane crash, or falling from a building, or falling prey to a chain- 
.saw wielding maniac. 

All of these ideas are played out in the mind - general fears, specific fears - but 
all of them are only tied second-hand to things we see. That is why when most peo- 
ple talk about being frightened at something they saw, they probably mean that 
whatever they saw lapped into some fear they had been harbouring in their minds 
for some time. 

Now think about this: if the preceding is true, then horror films us a worthwhile 
pursuit (assuming in this instance that we’re talking about films that set out to scare 
people) are in deep trouble. After all. how are you supposed to scare people by 
showing them .something, if the trick is to get inside their minds'.' Books have an 
easier lime: intimacy and isolation are often integral components to reading, not to 
mention that the literary drama is played out in the theatre of the mind. 

But films are different: films have to somehow come up with that thing, that visu- 
al that is going to get under your skin and give you a severe case of the shivers. No 
wonder most horror movies don’t even attempt the task, preferring instead to settle 
for the gross out and hope that audiences will confuse it for fear. 

The good news is that film is not restricted to the eyes, primarily because a film 
can tell a .story and stories, of course, happen in the mind. It's a tricky thing, mind 
you, to tell a story using visuals and try and get in the mind. The technique, ironi- 
cally enough, is not to rely on the visuals; put the emphasis on the characters and 
ihc logic of the situation you are presenting. In other words, the drama. 

You may be surprised at how easy this can be. 

This month, we are featuring an article on a film called The Blair Witch Project 
that - if it doesn't change the way honor movies are made, it ought to. This is a film 
that is an affront to virtually every cinematic convention associated with horror 
filmmaking throughout one hundred years of horror movie history. Even the horror 
films that dabbled in realism in the early ‘70s could learn something from it. 

Starting on page 15. we bring you an in-depth interview with one of the film’s 
creators, a young student who, along with his friend and a couple of cameras, came 
up with a nail biter of a story, easily the most frightening cinematic experience in 
the last twenty years. 

Think about that for a second. How could they have done it? How could they 
have pulled the wool over one hundred years of horror filmmaking to create some- 
thing terrifyingly new? With two cameras, three actors, no lighting and no effects 
crew? Want to know how they did it? 

They thought about it. 

■RG 



HORROR ;N culture & ENTERTAINMENT 


MARKS 

PRESS 

1666 St. Clair Ave. West. 2nd Floor 
Toronto ON - M6N 1H8 CANADA 
A/wne.' 416-651-9675 
Far; 416-651-6085 
E-Mail: morgue® istar.ca 
Web: www.nie-morgue.com 

Edilor-in-Chief 
ROD GUDINO 
Associate Editor 
MARY-BETH HOLLYER 
Production 
MARCO PECOTA 
Contributors 
BRAD ABRAHAM 
EMMA ANDERSON 
JOHN W. BOWEN 
AMOS CARLEN 
PATRICK CARR 
GREGORIUS CHANT 
WES JOHNSON 
NINA MOUZITCHKA 
JOSEPH O’BRIEN 
SEAN PLU.M.MER 
JOYCELYN POON 
CHAD ST. JOHN 
Design and Illustration 
GARY PULLIN 
Operations Assistant 
JOHN VAN RIJS 
Rue Morgue Online 
RODNEY BODA 
MARJSA RUDDER 
Print Production 
SUNRISE PRINTING CORP. 
Advertising Manager 
JODY INFURNARI 
Intern 

SHAWN MORGAN 

RUE MORGUE #10 would nui liave been 
possible wUIwui ihe valuable assistance of: 
GREG RZZARD 
AL MCMULLAN 
DAVID B. SILVA 
RAGNA STAMM’LER 
BOB “LOBLAW" TAMADDON 
VIDEO VIBEZ 

Cover: Full Moon Pictures’ Subspecies. 

unsolicited manuscripts, photos, an or other nuterials. 
Freelance submissiorLs accompanied by S.AS E will 
be seriously considered and, it necessars, relumed 

RUE MORGUE MAGAZINE «I0. 
ISSN 1481-1105 
Entire contents copyright 
RodGudino- IW. 

All rights reserved 
PRINTED IN C.Vv'ADA 


4 Rue Morgue 



Crave Dave 

It looks to me like David Cronenberg has 
been getting a lot of hassles lately, especial- 
ly since he made Crash. That might explain 
why he is so serious about his latest film 
(David Cronenberg: Modes of eXislenZ), 
But eXisieiiZ was hardly the brainy romp he 
had been promising horror buffs since his 
effective rendering of The Fly. I think he 
should make a comedy next. 

Attentively. 

David Edel 

New York 

David Cronenberg dws things in the 
mainstream that embarrasses the alternative 
crowd- 1 understand eXi.ueiiZ didn't make an 
impression on your reviewer that much 
(Spine Games - CINEMAcabre RM#V), hut 
I thought the movie was brilliant- He shows 
things in his films that most people don't 
even have the courage to contemplate in 
secret. 

Gary Abarage 

Toronto 

A Belated Reunion 

For the past 20 years or .so. I've been try- 
ing to find out the name of a .sci-fi movie I 
saw on a TV late movie, about alien crea- 
tures discovered during subway lunnci con- 
struction, No one I’ve ever spoken to has 
known what movie this is, but I remember it 
as being excellent and would love to see it 
again, 

I recently ordered back issues of Rue 
Morgue #'s 2. 3. and 4. While reading issue 
#3 yesterday, what did I find, but a review of 
the video release of Quatermas.'i and the Pit 
(a.k.a. Five Million Years to Earih) describ- 
ing the exact plot details 1 remembered from 
that late movie! Thank you for answering 
this nagging question. 

Brad Hutchings 

Ottawa. Ontario 

A Belated Response 

In your article 'Demons on the Web' (Rue 
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Morgue. January/Fcbruary 1999). you stale 
that I “believe that the answer to every 
■please ID this film' query is Morel Hell." 
This is not correct. On several occasions 1 
have named Dead Buried. 

Yr. obt. svt., 

Waldemar Walpurgis (Dr.) 

United Kingdom 

The Laushins Dead 

Just wanted to drop you a note and thunk 
you for your kind and well read-beiwecn- 
the-lines review of our .scrappy little indie 
flick luiiighing Dead. I swear it seems like 
the only people that "get" what we were try- 
ing to do either live outside of our country or 
are one of the three - other than me - Jor- 
dorowsky fans. And boy howdy have we 
already slapped (hat sheeeeeet up there with 
our promotions. 

Really (hough, we could hug you all... 
press like this is like cancer-free, harm-free 
.steroids for an indie film like us. Even better 
than Psychoplasmics! LONG LIVE THE 
NEW FLESH! - and intelligent, complicat- 
ed. challenging horror! And you Rod, and 


the rest of Rue Morgue'. 

A severed head and a North American 
mountain of gratitude and appreciation. 

Your friends. 

Patrick Gleason and Nancy Rhce 

Sanitized Pictures 

Los Angeles. CA 

Neil Caiman 

Stardii.u is to Neil Caiman what Eyes of 
the Dragon wa.s to Stephen King. It's nice 
that he gave us ice cream, but I hope he gels 
back to the main course. I slopped hearing 
about The Sandman awhile ago and it's loo 
bad because I've been wailing for it a long, 
long time- 

Shawn Dain 

Washington, DC 

Uoluptuous Kembra 

I dig that spread you guys did on Kembra 
and her band. Il'.s the second best article 
I've seen next to the spread she did in Pent- 
house. The Voluptuous Horror of Karen 
Black is the best rock and roll group going, 
no question. The horror stuff and Kembra's 
hot looks are the bonus, 

Tweaky 

Philadelphia, PA 

Correction 

Our la.st issue mistakenly credited a pic- 
ture belonging to Monster Rally 1999 to 
Monser Bash 1999 (Monster Bash Lurches 
into Pittsburgh - Drcadlines R(vl#9). Rue 
Morgue regrets the error. 
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BY Rod GuDiNq 


K iller dolls! 

Oulr.geodS 
' monjiters! Bloody 
muyhem! Surveying (he full 
scope of a Full M<xin Pictures caia- 
logue is not unlike being caught in a cyclone 
of menacing caricatures and strange nether- 
worlds only marginally connected to our 
own. There resides Andre Toulon with his 
family of .strange, bloodthirsty puppets; the 
rat-like Radu and his cabal of uristocratic 
vampires; a giant eyeball with a penchant for 
niihile young ladies: disembodied heads, 
demons, witches and monsters. And Charles 
Band would have it no other way. 

A writer, director and producer. Band 
founded his empire of dark fantasy in I989; 
at the lime, he was one of the few who 




believed that a revolution in filinmuking lay 
in the underdeveloped home video market. 
Inspired by ihe colourful, imaginative and 
fantastic illustrations of the comic btwks of 
his youth. Band decided to develop a video 
line that would emulate the collectible m:irket 
of Ihe comic. 

His first success, a film about an cccenuic 
curalor and his sinister, murderous puppets 
bore an uncanny resemblance to the horror 
fables of retribution found in Marvel comics. 


nut to mention 
the older /iViu' and 
Creepy. Audiences wel- 
comed Band's references 
with open amts. They made Puppet 
Mci.tier a record topping success, with an 
unforeseen bO.OOt) videos sold. 

As the nedgling home video market gradu- 
ally stabilized. Full Mtxin went on to make a 
franchise out of Piipitei Muster (currently on 
its sixth inslalmemi and cultivated a trend 
that would consistently outsell the average 
genre Him. Employing a philosophy of more 
is better and .stretching his money as thin a.s 
the paper it was printed on. Band exploded 
into a fury of creativity, launching film after 
Him hearing the unmistakable stamp of Full 
Moon Pictures. 
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Hired gorgeous 
Killer Eye. KRAA!. 
natc number of living 
Tov-v and the 
out liis videos with 
half-hour video 
j each realure. The 
effective; the 

Bffl>***^-'*}'ng'-lruJJ Moon a 

^ touch thill worked wontlS^Bfij^BH 

ences around the world. 

If anything. Full Moon films have con” 
formed remtukably to Band's original 
vision (see below), an incredible feat 
given that his company has produced 
» 200 lllms in ten years. And while fans 

P have accepted that watching a Full 

► Moon release mciins being subjected to 

anything fnim the puerile thrills of 
Shrunken Heucls and Dtillnieiii I'.v. 
Demonic Toys to the sweeping vampire 
opera of Siibspecie.s. 1^ is a burden they 
^ are more than willing to bear. The untiring 
refrain among fans anil even non-fans is 
that - for better or for worse - there is noih- 
ing quite like a Full Moon movie anywhere 
else on the planet. And that is certainly worth 
something. 

r Rue Miiif-iie spoke to Charles Btind at Full Moon's 
LA heiidquiirters in late Mtiy, 


Now. ten years later. Band holds an enviable 
position atop Full Moon's headquarters in the 
enleitninment landscape of Hollywood Califor- 
nia. Succes.s has allowed his company to 
expand into merchandising (Full Moon 
Toys), the youth video market (Moon- 
beam) and even adult video.s (Surrender 
Cinema). With olTicp|(j«(k^rodtjCt53|ft'>5 T 
facilities in Howard Hitglics' oTil 
haunt (and a second facility in1^6r(ia-;^ ■ 
nia). Full Moon has becotne a pro- V 
duction entity whose release sched- 
tile is the stuff of fantasy. 

“We're up to this ludicrous speed 
of thiee to four films a month.'' 
says the studio head. 'This year y 

we'll pmbably wind up shooting ‘ f 

about forty lllms which is 1 think 
some kind of record - not that the 
idea is to shoot foity 111ms. but it's 
dcFtnitcly something." 

It certainly is. Judging by the vol- 


Part of the answer lies in his early decision 
to aggressively promote Full Moon as an idem 
liable brand. Aside from casts that reaDP’ 1 



really into Marvel eomicsl I grew up in Italy 
where there was virtually no television at 
that lime, and nut a lot of genre movies made 
it over. Whether it was reading or being into 
the visuals or the collection of comics - in 
my case it was Marvel - that whole fantasy 
realm was very inspiring, it's what I 
enjoyed. In a way - I’ve said this before • I 
really feel like I'm making the comic books 
of the nineties. Today comic hooks aren't 
selling anymore, other than a few aficiona- 
dos, Kids arc renting movies or buying or 
renting video games, or they're surfing the 
Internet - that's where things are at. So in a 
way I'd like to hope that the year 2000 will 
be year one for Full Moon; 1 think these ten 
years have been getting up to speed trying to 
find ourselves, to reinvent our own little 
business because no one else is doing this. 
And so next year 1 really think it’s going to 
be the beginning, if we’re going lo have a lit- 
tle golden age. Again, harkening back lo 
Marvel comics. I think it begins in the year 
2000. I think we'll really have our stuff 
together. We’ll be supporting our four or five 
franchi.se films like Subspecies and others, 
and hopefully we'll get better at doing what 
we’re doing. And if one day someone is 
looking at a coffe^ table book and it’s got 
ftiur or five hundred films in there, it will all 


V f V iih ,w many films being pul out. I -tti.s- 
1^1 peel thill Tj^ility must hurl qnidit)' til 
'J W some point. Is timl true? 

P f Well, you obviously look at the whole 
roster and you say. okay, ibese three or 
four are going to be emphasised; we'll put 
more into those. We’re making another Sub- 
species film, for example, which is a really 
important franchise, tind Retro Puppet Mus- 
ters and Blood Dolls - those are three that 
are our more important films. But ihe busi- 
ness is in a really weird state; you’re either 
doing something unique like wliui we're 
doing and hanging on, or you’re out of busi- 


ness, There arc very few indejiendenis left 
because the market has changed so dramati- 
cally, Our formula is to deliver continuity 
tind to build these various labels and fran- 
ehises so we can make more pictures and 
fewer dollars. It's a strange formula but it 
seems to be working, plus I enjoy making 
movies. If someone were to say ‘listen, you 
have a choice of making one targe movie 
this year, or thirty-five or forty small 
'Iciovies,' - even if ihe kirge movie would be 
theatrical and prestigious, I'd go for the 
small picture. 

You've been around for 
ten years now and have 
had a iremendous success 
rate. Why did you origi- 
nally choose lo devote 
inpany to honor 
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kind of make sense. They'll go 'oh. that was 
this .series, that was (hat scries.' My films are 
like comic books; ihey'rc fun and ihoy'rc 
bad. They're low budgel and ihey’rc made 
with some amount of passion and quality 
and Ihe results vary. Some I'm real proud of. 
some I'm less proud of, but they’re all made 
in house: we’re not making huge pictures. 

Il seems you have a thing for dolls. I 'iii walk- 
ing in here and there arc a million doll.s all 
over your office. Puppet Muster, Blood 
Dolls... 

We're about to make Rohoi Master. 

What is the fascination with them ':' Is II to 
exploit an obvious conneclion with Urn'/ 
There now is a connection with toys that 
there wasn’t before - our toy business is 
only two years old. But it's also a combina- 
tion of it being an illusion that we can pull 
off reasonably well. I think there is some- 
thing fascinating about little objects that 
either come In life or run around doing dam- 
age - or maybe they're your friends. I do 
have a plan which is going to be part of what 
I am going to deal with next year; I’m going 
to weave a lot of these storylines together. 
And if we wind up with say, thirty to forty 
interesting characters that have been born in 
these four or five different movies, then you 
could take them and they could sort of cross 
over, travel and team up, you know. So 
whether it’s the puppets, or the demonic toys 
or it's the blood dolls, or what have you, 
they'll be coming together. Again it’s our lit- 
tle niche, nobody else is doing this. There's 


an exceptional movie that comes out that has 
a few little creatures in il, but if you hmk at 
genre film.s in the last ten years, we've prob- 
ably made more films which somehow deal 
with little characters than anyone else. 

Do you feel you have changed the horror 

No, I don’t think so. We've never hud the 
impact to go out there with a film that is 
groundsciting or groundbreaking. I mean, 1 
wish I made The Ewrcisi, which is one of 
the great movies of all time, hut instead I've 
made a lot of clever movies, and maybe all 
Ihe work combined has hud some effect, I 
know we have a lot of fans - there are two 
dozen websites dedicated to Suhspecies that 
1 know of - so there are a lot of real fans out 
there. The pictures within our genre, within 
our range differ quite broadly. You have pic- 
tures that .skew younger and the fans are 
young kids, and you have much more eso- 
teric movies - the whole vampire thing has 
an older crowd • and our robot films have a 
different following, but it's ail under the 
same umbrella. What's also good for us is 
that over the years it’s not only people .see- 
ing our movies and going back and renting 
more, but the whole broadcasting of our pic- 
tures after video on HBO, Showtime and 
The Sci Fi Channel. A lot of people who rent 
video who are not aware of our .stuff will 
suddenly turn on The Sci Fi Channel and 
almost every week they're playing one of 
our movies. Then they realize ‘my god, 
there's a whole slew of these movies!’ So 
it's a very slow ramping up of an identity 
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CURSE OF THE PUPPET MASTER 




The latest instalment In Full Moon's flag- 
ship Iranchtse suggests that Ihe series has 
Bnmered to n mediocre sequence of ret- 
TiBulive kills, with Band's eerie puppets as 
TRe harbingers of bloody justice. Curse of Ihe 
Puppet Master plays it by the 
^Bbers and tells the story 
oHI dim-witted sculptor who 
gains the employ ol the pup- 
pets' new master. Dr. Mag-' 

Kftw, a mad scientist who 
l^pr^ents on 
Assistants. Naturally, Ihe 
puppets Meet revenge on 
Magnew. not to menlon 
thtir new-found 
rnSny lormer — 


JdV'jiu tX- (Oenice 

Jju(l) . JliP* ^woodslone, 
jjiijflmvftiie. falls* into Jbe 
^rtiuls ul a uaiiipiric doclor 


who IS tnlerasled in 


s DNA 


Band and co-wriler/di 
tot Ted Nicolaou keep 
Btery going by further del 
jnio the political intrigues 
“ kvo developed within 

community. Beyong 
mg gothic atmosphere Snd the 
fs figure of Radu - hideous lace, 
fends and raspy whisper 
_tha picture will hit Its mark. A 
tanllmprgyemenl over the 


Fuji Moon’s newest 
ohia&i^ws on the success c 
Pu^et liAaster to deliver 
oddba ll' horror film wit 
elements. It centre 
around Virgil, e brilliant bi 
ltO[lBlre with a head the size 
in avocado. He's also a 
loldgioal Inventor’ whose 
"•“'^s, the Blood Dolls. 
Q avenge his ene- 
August. 

-Einina Anderson 
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because we’re not coming out like a major 
turnover weekend, spending $30 million to 
make the North American population aware 
of a big mondo release. We probably wind 
up spending that amount of money over five 
years. Little by little, brick by brick, people 
have come to know who we are. 

How many films do you currently have out? 

1 haven’t quite figured it out, but certainly by 
the end of the year 1 will have made about 
200 movies. 

What 's your most popular series? 

Puppet Master followed closely by Sub- 
species. They’re almost neck and neck, but 
Puppet Mosieris up toils seventh instalment 
and Suh.species is going into the fifth in the 
serie.s. so Puppet Ma.ster had a little head 
Sturt as well. And the first Puppet Masters 
were unbelievably successful for a direct to 
video. Subspecies has always done well. It's 
had a real following but we're talking in 
terms of sheer numbers. Plus Puppet Master 
has benefitied because of the fact that it's 
populated by these very neat puppets which 
we’ve now released in action figure.s. where- 
as Subspecies doesn’t have a series of action 
figures; we only have one. Radu, the main 
vampire. For all those reasons. Puppet Mas- 
ters is definitely more successful for us. 
Your films have recurring themes; beautiful 
people, a fair bit of tils and ass. dolls and 
violence. It .seems that when a Full Moon 
picture comes on, it 's relatively ea.sy to iden- 
tify. Why is that? 


There arc a fair amount of things th.ii we do 
consciously or subconsciously that sort of 
make these pictures look like a film that I've 
done. I would say the things that arc easy to 
talk about range from putting a lot of empha- 
sis on the look of the movie. With some 
exceptions I think our pictures look good, 
they don’t look cheap, wc go more up.scule 
with directors of photography and lighting 
and prtHluciion values. Again, there’s a 
range: there arc some that are extremely 


good-looking and some that aren't very 
good-looking, but there is definitely a feel 
and a look to these movies, something that 
identifies them as a group. Beyond that, 
there are Just some things that you won’t see 
in these films. It may seem strange, but I 
don’t make films that are mean-spirited, 
none of the scripts are. If any of them are 
remotely mean-spirited, then it was by acci- 
dent. I don’t make slasher movies. II' vio- 
lence is happening, it’s real fun creature vio- 


Hatt Tie LMA/q 

Aside from having the most kick-ass title 
for a horror flick this year. Full Moon Pic- 
tures’ The Dead Hate the Living will be 
cau.se for celebration for a couple of other 
reasons. The movie will herald Full 
Moon’s belated arrival to the zombie 
genre, and will also signify the directorial 
debut of Dave Parker, the company's resi- 
dent zombie specialist, 

Rue Morgue vi.sited Parker on set for a 
day's worth of shooting, and an early 
glimpse at what may be a raising of the bar 
for a genre that 
hasn’t pro- 
’ gressed since 
the works of 
George Romero. 
^ “The Dead 
^ Hate the Living 
is more inspired 



by Return of the Living Dead and Lucio 
Fulci than it is by Romero,” Parker told us. 
“Our zombies don’t cal people, both for bud- 
getary reason.s and to make sure we get the 
R rating. Bui 1 also thought it was cottier in 
the sense that they don’t have to eat people; 
they’re just really pissed off. And they’re 
going to mess you up real bad.” 

Described as a “self-reflecting, revisionist 
zombie film," The Dead Hate the Living 
centres around a group of filmmakers who 
stumble across a dead body and a strange 
machine which, once activated, lets loo.se a 
horde of homo sapiens-hating zombies. 

Parker is placing us much emphasis on his 
creatures (especially the two leading zom- 
bies Gaum and Maggot) a.s on their victims, 
who find themselves III equipped and must 
instead rely on their savvy to survive. The 
Dead Hate the Living will also feature some 
staples, including a grave bursting .scene 
(obligatory for zombie films), and a mad sci- 
entist (obligatory for Full Moon films), not 
to mention enough kill scenes to rank as a 


Photos: Paul Salamotl (in zombie make-up) and director Dave 
Parker. Lead zombies Gaunt and Maggot down around. 


respectable addition to 
the zombie canon. 

A strong buzz at Full 
Moon around the project 
is indicative that some- 
thing unusual will be 
coming down the pipe 
when post-production 
wraps up sometime later 
this year. And if the shoot 
was any indication, the 
resulting movie Is going 
to give fans something 
they haven’t seen before. 

“If there is anybody who can raise the 
bar. it's Dave,” co-writer Paul Salamoff 
echoed an oft-repeated sentiment. “You’re 
talking about somebody who has really 
worked hard for this opportunity, who 
really has a lot of respect, really cares and 
knows about the genre, especially the 
zombie genre. Honestly, I think this is 
going to stand out of the pack.” 

Coming soon; in-depth and behind the 
scenes of The Dead Hate the Living. Stay 
very tuned. 
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Icncc. In my opinion, also being the father of 
four kids, little kids know that if a little mon- 
ster is doing something evil and nasty, it's 
jti.st a pretend monster, but you put a guy in 
a ski musk and yoti have him chop someone 
up. that's so close to reality. So I keep these 
films very fantasy oriented. The good guys 
ore always [seating the bad guys, nothing too 
twisted, and you'll never find anyone smok- 
ing in my movie.s! llaughter] I don't have a 
problem with people who want to smoke, 
it's just thill it's not a great habit. Why send 
a message to kids, who are the biggest part 
of our audience, that smoking is cool'.’ We all 
know it's not a good thing. So there's a 
bunch of that kind of stuff. The music is usu- 
ally good becau.se we go a little overboard 
with it, we don't u.se can scores, we do - with 
few exceptions - original music for every 
Him. There's a buneh of stuff that makes you 
fciilize at some point tliut oh, this must be 
one of those Full Moon movies, 
ytiii talk about these Jllmx in terms of their 
value for eiiieruiinrneni. Have you ever had 
the need to use a fdm as a vehicle to either 
explore or communicate a personal belief or 
idea' 

No. 1 am happy eniertaining. Thai’s all it Ls. 
A lot of your films tire not frightening in the 
conventioiud sense. There isn 't that point 
where I am silting at the edge of «iy seat, 
and yet there are a lot of horrific images 
there lluii the average viewer iiiighl turn 
awayfimn. Is it o consrioiis decision to keep 
iifivm being frightening that way'' 

I can't claim that that's something that we're 
designing in these movies. In a way - and I 
think there are a few pictures that are com- 
ing out that will be purely frightening films. 
Hut you know we don't have a huge amount 
of money; we have very little money. And 
since, with few exceptions, all the big 
movies being released are genre films - 




to make something that is clever, that is 
more churaeler driven, or maybe there's a 
gimmick involved. You wind up writing a 
script that becomes mu so much campy, but 
it's not hitting tlio.se visceral beats that pic- 
tures with big budgets cun do. Now that 
doesn't mean you can't make a real scary 
creepy movie for no money, but it seems that 
for whatever reason, we're not making that 
.sort of .shock film. It's not that we don't want 
to make one: like I said, there arc a few com- 
ing out that arc going lo be purely scary pic- 
tures. 

/ imderuand you have a neu' storyline devel- 
oped for Subspecies. Can yvu give me the 
scoop on thai'f 

Sure. We've had a lot of people over the 
years ask for Radii's buck story - where does 
lie come from and so forth, So our picture 
begins in 101)0 AD anil it begins with Radu 
before he becomes a vampire, The begin- 
ning of the film gives us his origins and then 
we go into a coiuiiuinlion of where wc left 
off and it involves Ash. whom we intro- 
duced ill the vampire joumals, and Michelle 
and so forth. It's the most ambitious one for 
sure; we're starting off m medieval times, so 
wc have all that .stuff 
happening- We're 
really biting off the 
big one here. We're 
shihiting in the sum- 
mer and hope lo have 
it out In January or 
February of 2000. 

IVrij Radu your cre- 


audierce. Two scenes featuring lead vampire Radu (Anders Hove). 


and I togothei- created the .series. I mean il 
was my concept and my title, and my sort of 
vision that Ted hreulhed life into. The vam- 
pire was the result of pulling a lillle bit from 
Anne Rice, and a little bit from the movies 
we've all loved, maybe a sprinkling of No.s- 
fertiiu in there, but he's a pretty complex 
character, especially now ihal we're going to 
tell his back .story and people will see him 
for the first time without his makeup. They 
will see a young, handsome man that 
becomes this twisted character. Subspecies 
would have been such a great TV senes and 
we tried a couple of times - it's very lough lo 
break into that market - but had we the 
opportunity lo deliver a weekly episode, wc 
would have done .some great stuff. We've 
barely scratched the surface. We've only 
made four movie.s and there's so much more 
we can be doing; they are such wonderful 
characters. 

Blood DolLs is, of coiiiwe, your brand new 
francluse. What's It uhinii!' 

It's gut all ihe obvious stuff; it's got three 
new dolls that are pretty amazing. It's got a 
bizarre all-girl rock and roll group in u cage 
and they're playthings for this rich guy who 
has a big musk. Later in the movie wc reveal 
that underneath die musk and booming voice 
he has the head the size of an avocado, so 
he's this crazy Bill Gales kind of weird guy. 
Be.side.s the three dolls, he has a etown-faced 
henchman and (his dwari. The picture is so 
full of this weirdness ihiu we've iKCome 
known for and I'm really, really happy with 
ill Blood Dolls is going lo be really good, it's 
got a lot of colour and some of the stuff we 
do best. I hope you like il. i 


He’s an amalgam of 
all the vampire films 


watched. It's fair to 
say that Ted Nicolaou 
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FantAsia 99 set for month-long festival of alternative cinema 


Montreal’s ever popular, ever influential 
festival of subversive, bizarre and just plain 
psychotic cinema will be opening its doors 
yet again, from July 23rd to August 15th, 
onto its third season. Though plans have not 
been set to extend the festival to Toronto as 
was the case last year, organizers are 
promising double the impact at FantAsia's 
hometown of Montreal. 

’This year’s going to be incredible," says 
Mitch Davis, a long-standing festival execu- 
tive. “We've got a second venue lined up [th 
e brand new, surrealistically high tech Ex-Ce 
ntris Cinema), which will give us tons more 
screening slots. We can do titles more than 
once, but more Important, we've got the 
space to take even more chances than 
before." 


He says the festival will be screening doc- 
umentary films, a few more retro faves than 
usual, more short.s, and some stunning indie 
pics that might have otherwise fallen outside 
of the presumed range of FantAsia's focus. 

"I'm not talking about doing Merchant 
Ivory productions, but if it's gritty, honest, 
aggressive, passionate, preposterous, dan- 
gerous or bulls out psychotic, then we're 
always interested," Davis told Ruv Morgue. 

Details on the screenings were unavailable 
as of press time, but we were able to learn 
that among the screenings for FantAsia ‘99 
will be Dnlemiie. Murk of the Devil. In a 
Glass Cage, Came, Massacre At Central 
High, Dr. Butcher M.D., a Santo surprise 
and a tribute to German ari/horror legend 
Jorg Bultgereit, with screenings of Nekrx)- 



m 



Milch Davis with Angus Scrimm at last year's fest. 


maniik, Schramm, and a short film of his 
called Mein Pappi. 

'Trust me, people will be blown away!" 
exclaims Davis, Take his word or check it 
out for yourself at www,faniasiafesi.com. 


Teen horror: M minutes and counting 


As further evidence that Hollywood’s inter- 
est in teen horror films is waning, the indus- 
try trades last month were reporting on the 
final entries in two wildly successful fran- 
chises. Bob Weinstein of Dimension Films 
announced that Scream 3 will be the last 
movie for the series. Weinstein cited dwin- 
dling box office returns for other genre films 
such as Idle Hands and The Rage: Carrie 2. 
us well as reports that Dimension’s own film. 
The Faculty, only earned $40 million, despite 
a $30 million marketing campaign with 
Tommy Hilfiger (the film is expected to gross 



The gig may be up for teen slasher lilms. 


about $60 million overseas). 

Meanwhile, Jennifer Love Hewitt has said 
that there will be a third film in the I Know 
What You Did Last Summer franchise, but 
that it will be the last. Hewitt made her com- 
ments while promoting the series' .second 
film in Europe. She reportedly predicted that 
teen horror films will vanish in the next 
decade before the next "craze" develops and 
the cycle begins anew. 

It seems she is unto something, taking into 
consideration that when Hollywood begins 
to parody a genre, that genre is on its last 
legs. In recent months, several teen horror 
parody projects have been launched, some 
of which we made mention previously in 
this column. 

Now comes word that Rhino Films rushed 
its entry, / Know What You Screamed Last 
Summer, into production lust month in order 
to get a jump on the competition. The film 
stars Tom Arnold, Coolio, Tiffani-Amber 
Thiessen, Rose Marie, Shirley Jones and 
Jimmy Walker. John Blanchard is directing, 
from a script by Joe Nelms and Sue Bailey, 



British actor Oliver Reed died May 2 in 
Malta as a result of a heart attack in a bar 
at the age of 61. Reed appeared in fifty- 
three films throughout his career, mostly 
in the roles of handsome rakes, iwitchy 
psychos or unruly rebels. 

Rattled by drinking problems and bar 
brawls. Reed’s career soon became over- 
shadowed by the events, but the astute 
actor hardly had any regrets. To most film 
fans. Reed is probably best known for his 
portrayal of the werewolf in the 1961 
Hammer horror classic The Curse of the 
Werewolf, incidentally the actor’s first 
leading role. He quickly became typecast 
as a villain, and will always be remem- 
bered for portrayals in The Devils. Burnt 
Offerings, and The Brood. 



Hurt So Good: Celebrating 20 years of a horror classic 


Aulor John Hurl was in Toronto recently 
to help celebrate ihe 20lh anniversary of 
Alitn. ihe sci-fi horror classic in which he 
played the creature's first victim, Kane. The 
two-lime Oscar nominee spent the day talk- 
ing lo the city's media before introducing a 
special showing of all four Alien films that 
evening at the new AMC theatres in Vaugh- 
an. Ontario. 

Twentieth Century Fox Home Video has 
also recently released a limited-edition 
repackaging of Alien. Aliens (with nearly 20 
minutes of addilional footage courtesy of 
director James Cameron). Alien 3 and Alien 
Resurreriioii (now available at a 
sell-through price), along with The Alien 
l.ef(iiiy. a documentary about the making of 
(he first film. 

Hurl, well-known for his roles in The Ele- 
Ilham Man, I9H4, Midnight Express and 


CimlacI, remains impressed with the film’s 
enduring power. 

"It definitely holds up," he commented. "I 
was very intrigued to .see how that would 
work. The only certain giveaway [as to the 
film’s age| - that nobody would do now - is 
that people were smoking cigarettes, which 
1 love. It just helps you feel that this is life, 
this is people getting on with the job. But 
you wouldn't get that now. not in the clean, 
new future. Smoking cigarettes’? Good heav- 
ens. no. It will he a smoke-free society. I’m 
sure." 

The 59-year-old Brit returns lo Ihe horror 
arena this full in the supernatural thriller 
Lasi Smils (currently scheduled for release 
October 8). Hurt, who co-stars with Winona 
Ryder and Ben Chaplin, plays Father 
Lureaux. a priest who is also an exorcist. 
The plot revolves around the Catholic 



The original crew ol Ihe ill-laled Noslrowo. 


church’s attempts to foil Satan’s return lo the 
Earth. Curiously enough. Hurl says that he 
and Ryder, who co-starred with Sigourney 
Weaver in Alien Resiirreciioii. never 
swapped Alien stories during filming. 

"No, I don't remember us doing that, 
oddly," he says. “Maybe she wanted to for- 
-Sean Plummer 



Bernie Wrightson fan club premieres 


phernalia and di.scounis on artwork and 
Chanting Monks Studios comic books and 
related items. 

Wrightson, who is best known for his 
work on DCs original Swamp Thing 
series (Vol I, Issues l-IO), has also made 
contributions to Hannan: The Cull comic 
book mini.scries, Stephen King's novel 
The Stand, and Ihe films Chnsihiisiers. My 
Demon Lover and The Faculty. He credits 
the succe.ss of his art to a mix of horror 
and humour. 

"There’s a real fine line between zom- 


bies and werewolves and vampires and 
just being completely ridiculous about it." 
he says, "We're not talking about real-life 
horror, you know, that’s not a laughing 
matter at all. But this kind of fantasy stuff 
- monsters and ghouls and Ihe campy 
’every day is Halloween’ stuff - it's just a 
small step over the line to he uproarious." 

Look for the Official Bernie Wrightson 
Fan Club on the world wide web at: 
www.bernlewrightson.com. 


Legendary comic book artist 
Bernie Wrightson has launched an 
official fan club devoted to thirty 
years of his work in horror. The 
Official Bernie Wrightson Fan 
Club kicked off this past March 
and will give members access to 
exclusive works not available any- 
where else, personally autographed 
and overlooked by the legendary 
artist himself. 

"At first 1 thought, gee. I don’t 
think there’s enough interest to 
have a fanclub." Wrightson told 
Rue Morgue. "But then I got talked 
into it, so I thought I'd give it a try 
and .see what would happen." 

With just over one hundred mem- 
bers and counting, the Wrightson 
fan club provides members with 
the laie.si news on the artist, includ- 
ing appearances in person and in 
prim, exclusive Wrightson para- 
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Put Your 
Creativity 
To Work! 


• Special Make-up Effects 

• Prosthetics 

• Movie Miniatures 

• Stop Motion Armature 

• Resin & Fiberglass 
Fabrication 

• Vacuform Technologies 

• Silicone Mold-making 

• Radio/Cable Controlled 
Puppets 

• Props, Polyfoam Weapons 

• Electrical, Mechanical 
and Computer Animation 

Special effects, PLUS 
progressive Industrial design 
training including product, 
environmental, 
transportation and toy 
design, housing, financial aid 
(if qualified) and excellent 
employment assistance. 

Call today for details! 

Classes now starting. 


The Art Institute 
of Pittsburgh® 

Phone 1-800-275-2470 

526 Penn Avenue • Pittsburgh, PA • 15222 

www.aip.aii.edu 
Email: admissionS’aip@aii.edu 


It's mnnsier time again... Clear your calendar between August 6 
and 8 for Arlington. Virginia's Monster Rally. Among the fan-fave.s 
converging on the fesi will be Ingrid Pitt {The Vampire Lovers. The 
House ihai Dripped Blood, etc.) and fanged granddaddy Christopher 
Lee. who is scheduled to speak and sign copies of his new biography. 
Also appearing are Harlan Ellison. Ray Harryhausen and Sara 
Karloff, as well as countless other prevailers of monster lore. 

Aside from the parade of celebrities, classic films, and panels, an 
amateur film contest and an auction for charity will be held. The orga- 
nizers of the Monster Bash. Midnight Marquee Press, invite attenders 
to nominate lilms. actors, directors, etc. for the Hall of Shame and 
Hall of Fame Awards. Prizes will be awarded to the best amateur film 
entries and best lilm-relalcd costumes. Call 410-665-1198 to book 
tickets. 

A second wish granted... The deadly Djinn will be relea.sed once 
again from the fateful rcil opal for Wishmasier 2, out on video mid- 
August. This time, the ancient Persian genie will be collecting the 
.souls of l(X)l people in his continuing que.st to take over Earth and 
dcsimy all humanity. Andrew Divoff returns as Djinn with an all new 
cast that will include Bokeem Woodbine, Tommy 'Tiny" Lister Jr, 
{The Fifth Elemeiii) and Robert La Sardo ( Watenvorld). 

Jason Never Dies... The rumour mill has been cranking out bogus 
promises about Freddy vs. Jason for a while now. but has anyone 
heard of Jason X? Yup. it seems the good folks at New Line Cinema 
Just can't give us enough of a good thing, even if they haven't actual- 
ly gone and done anything in a while. Anyway, Jason X (also tilled 
Jason 2000) will purportedly be filmed after Freddy vs. Ja.wn. whicli 
is tlnally scheduled to start production sometime this Fall. Don't hold 
your breath though.... 

Lost and Found... A sequel to I987's The Lost Boys may llnally see 
the light of the moon. The film is reportedly being directed by Robert 
A. Mascianionio. who directed the vampire film Cold Hearts. In fact, 
the sequel may be a combination of charticters and plots from both 
Cold Hearts anil Lo.si Boys, under the title The Lost Boys II: The 
Coldest of Hearts. Joel Schumacher, who directed the original Lo.st 
Boys, is said to be interested in serving as executive producer for the 
sequel. 

July sucks on Space... Get tuned to Canada'.s Space: The Imagina- 
tion Station for a vampire extravaganza coming in July. Kicking 
things off will be an eight-part series. Kindred: the Embraced, start- 
ing July 7 and starring Jeff Kober as a re-vamped Nosferaiu who 
opens the doors to the supernatural world of the Kindred and its 
bizarre inhabitants. 

Space will also be painting their July Midnight Mondays red with 
the Japanese Evil of Dracula. about a girl-school run by a vampire 
headmaster, and Lake Dracula, in which Dracula rises again from the 
depths of a murky lake. Also keep a weary eye open for Not of this 
Earth (promising lots of gratuitous nudity) and the Canadian Kanni- 
nu (in which a Transylvanian vampire holes up in Montreal to escape 
an arranged marriage), both slotted for the second half of the month. 


Wheifc’s, 
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by Emm^i Anderson 


It’s being called the scariest event 0/ the year and the movie that 
will revolutionize horror filmmaking as we know it. 

Screenwriter/director DANIEL MYRICK 
lets us in on the method for scaring 
the pants off his audience... 
- and his actors. 


« the mountains 
'hat somsthinn is 




taauzation 


goers and sneak pivviewers caught cold at 
advance film screenings across the countrs. 
What they have seen is approximately 82 
minutes of documentary film, unscored, 
unlit (other than with ilashlights). and .shot 
by three travellers wandering through the 
woods with little move than a few cameras, 
a compass and a talc about a murderous 
mountain witch. No question, their dttcu- 
ment Is one of the most frightening experi- 
ences ever to be caught on film. 

What is even more interesting about it. 
however, is that the film is - at least in some 
part - awfully, nighlmarishly true. You can 


“fehe Blair Witch Project 


Original Illustration by CK^dwick St. John 


p 

yourself 
stranded in 
the woods, paralysed 
by (he night and bom- 
barded by the physical evi- 
dence of your deepest, darke.si 
phobia.s. Too frightening a thought? Wliai if 
we were to tell you that this story happened 
to someone else? What if we were to say that 
in October of 1994, three student filnimak- 
ers disappeared in the ' woods near 
Burkiiivville, Maryland ^hilc shooting a 
documentary and that a year later their 
foouige was found? J 
Well, .it’s true. ;Thal urgent, unnerving 
footage is whaUi'as )3een terrifying festival 


see it in the wide whiles of the eyes, in the 
crcmhling lips and boiic-chilling lesiimoni- 
uls that tin the screen, pleading m all times 
for an exit, an escape, even if (here i.s none 
forthcoming. 

Creators Daniel Myrick and Eduardo 
Sanchez call their experiment in fear The 
Blair Wlicli Project, after the legend of the 
Blair witch, who reputedly abducted and 
murdered several children in the Black Hills 
of Maryland. The two are at the centre of a 
storm of controversy and adulation regard- 
ing the terrifying document they have pre- 
sented to the world. So fw. reactions have 
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RUE MORGUE PRESENTS; 

ACapsuliztdQtoiolofyofik 
Scariest Filins of All Time 

1 96(' I’syclio 
Alfrctl Hiti'hcnck 
A hoii.ie on ilie hill, a 
.iluulow in Ihe window, and 
a molal keep wilh a fragile 

1963 The Uaunling 
Roben Wise 

A complex, rmolioiially damaged woman feels 
an odd kinship wilh an old dark house. 

1973 The Exonist 
William Friedkin 

The lacerated, vomii-.uxiked figure of a demon 
po.isessed iwelve-year-old-girl lying on her 
bed. 

1974 Black Christmas 
Roben Clark 

A per.dsienl. unseen .stalker lomienls the 
iHTupanls of a sorority house. 

1974 Texas Chainsaw Massacre 
Tobf Hooper 

Incsccipohle, fully realized iihsaniiy. 

Spielberg 

The iinmmiity ^ihe wean 
ami the .shiidow 


1977 .VHvpifia 
Dario Argenl9 
An odd hullai schind has a su/venaiural killer 
residing uifhin its walls. 

1978 Halloween 
John Curpenter 
V'»/Hrnr,v ol shifting 
darkness and a tvlenile.ss, 
whlle-ma.sked killer. 


1980 The Chaiigeling 
Peter Medak 

A house haunted hy the loud glio.sl of a child. 

ma The Shining 

Stanley Kubriek 

riioie two Utile girls. 

mi The Thing 

John Carpenter 

£iwi .diadows lirnk menacing when an arctic 
outpost is iiifdlraled hy a monstrous, shape- 
shifting alien. 


1992 Candymati 
Bernard Rose 
Wliiii happens when you 
look into the mirror and 
say Candyman five times? 


1 999 The Blair Witch Project 
Daniel Mytick and Edtlarclo Sanchez 
Something un.tpeakablr happenad In the Black 
Hills of , Maryland, 








followed an ineluc- 
table arch: “This 
isn't true." “This 
can’t be true." “Oh 
my God. it's true!” 

Well, is it? 

“There is no truth 
to it, it’s all fiction," 
chuckles Myrick, 
knowing that the 
admission will he 
greeted with some 
degree of disap- 
pointment. yet glad 
that he is still being 
a.sketl the question. 

But he admits that he and Sanchez devel- 
oped their film from the point of view that 
everything about The Blair Witch Pmjeci 
had to come across as completely authentic. 

“We were talking about horror movies for 
some reason." he explains, “wc were on ihai 
subject about how we didn'l have any hor- 
ror movies around at the lime that really 
scared us, like The E.xon i.si and The Shining 
did. And that kind of led into the lopic of 
those old documentaries that used to creep 
us out. like Charitil of the Cods. In Search 
Of and Nova, and those old UFO documen- 
taries, those blurry pictures of (lying 
saucers and things like that. And wc thought 
that it would be cool to do a horror movie 
that was in ihtti format." 

Myrick and Sanchez became oh.scssed 
with the idea of bringing a new type of real- 
ism to the screen and. to that end. developed 
an unprecedented, novel way of shooting 
their film. They decided it would be best if 
the actors themselves .shot their experiences 
as makers of their own documemary. Then, 
they withheld the script from them and 
stranded them in the woods for eight days. 

Consequently, the film’s three leads. Josh 
Leonard. Heather Donahue and Michael 
Williams had only a vague idea of the sto- 
ryline and no idea of the actual events that 
were to take place. They only know that 
they had to remain in character for eight 
days during a trek through a stretch of 
wilderness reputed to he haunted by a 
malevolent ghost of Mtme sort. Each day. 
the weary travellers would find new film 
slock 10 keep their cameras rolling, and 
cryptic letters from their absent directors. 

“About a month prior to shooting, wc out- 
lined everything ihai was going to lake 
place in those eight days." explains Myrick. 
“hour to hour, how wc wanted this world to 
be created, how wc wanted these actors to 
interact through this world. The actors did- 
n't know whai was coming; it was strictly 
on a need to know basis, as wc gave them 
directing notes a couple of limes each day to 
say, ’ok, now you have to go to way point 


five in your GTA. and be there by seven 
o’clock... you’re going to be surprused at 
what you see.’ And that's whal they would 
get.” 

Ail Josh. Heather and Michael had to do 
was improvi.se their reactions based on what 
they saw or heard. 

“We kind of took a first person approach 
to ihe directing.” continues Myrick. "Each 
actor would receive an individual note and 
for example, Michael would get something 
like, 'you’re really pissed off because 
you're a day late on returning your DAT 
recorder. Sometime around the middle of 
the day, pitch a fit.’ And then we'd leave a 
note for Heather; 'you’re still stern abtiul 
finding the cemetery UKulion. so don’t take 
any shit from the guy-s.’ So wc kind of gave 
them ihc.se first person notes lo make an 
attempt to keep their dynamic working and 
ui the same time we shadowed ihcm in the 
woods, and listened to how ihcy were react- 
ing to each other and how things were going 
and how their emotions were running. Then 
we’d watch ihe dailies at Ihe end of ihc 
night and .see what was getting shot and 
whal wasn’t gelling shol." 

Of course, there were several limes when 
the actors were not improvising, mainly 
because they were scared out of their wits at 
what was happening around Ihcm, The 
highly talked about ending, which is the 
film's climactic point (don’t worry, we’re 
not going to give it away) stands out as one 
of the most brilliantly realized splices of 
fear cinema. Here, the nightmare ri.scs lo a 
piercing crescendo, and apparently. Ihe fear 
on screen could not be more raw. 

“We made an attempt the first time for it 
10 work and their emotions were just off the 
scale," laughs Myrick, "but blocking wise it 
didn’t work out and our battery on our light 
went down so we had to re-shoot that scene 
several times. But the audio, which was the 
be.si audio emotional wise, was on that first 
lake. We used a lot of that first take audio on 
the finished film, because it was all POV 
stuff, so we could gel away with that. Thai's 
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‘ Your own interpretation of 
what’s under the bed is 
different than mine, but 
they’re both damn scary.” 


where it paid off. wc got emotion on that first take." 

After having witnessed the resulting experimental frighlmare. there is 
no doubt in our minds that The Blair Wiich Project will probably 
become the next major horror movie paradigm, to be emulated endless- 
ly as new fears are explored in mockumentary style. Ironically enough, 
however, The Blair Witch Project will not have created a superstar 
bogey monster out of its central figure of fear, the Blair witch herself. 
Myrick explains why. 

"I think that’s what I liked most about The Exorcist and The Shining 
and those movies that really affected me as a kid," he admits. "You 
never really saw the evil spirit; you just saw its effects on people. And 
that was the way it was with us; what could we possibly have created, 
especially on our budget, at the end of the film that would have lived up 
to the audience’s expectations? It's better to let the imagination of the 
audience run wild, to let them create their own bogeyman, ‘cause that’s 
ten times scarier than anything we can fabricate. Your own interpreta- 
tion of what’s under the bed is different than mine, but they’re both 
damn scary." 

Grunted, with Codzilla barely on video and a new wave of high bud- 
get slasher films inundating theatres, .some people - Myrick among 
them - find it hard to think that a little indie film is going to change 
everything. Nevertheless, horror entertainment has hud a rich history 
with realism, and the time seems ripe for the pendulum to swing back 
from the fantastic excesses of CGI and effects driven shocks, to u more 
real - and consequently more human - horror. 

"I'm really interested to see what happens,” says Myrick. "When we 
were shooting Blair, we knew it was a huge gamble and we thought, 
'we’re either going to have something really coo! here or really funny!’ 
Our intention was just to make a scary film, to see what .scares us and 
go after that. If it ushers in a new era of horror - I hate to say that but 
it’s been mentioned - then so be it. But I’m not totally confident that the 
general public is going to embrace this film. The toughest part with it 
will be them accepting the formal and not wanting another Scream, not 
wanting a Freddy Krueger payoff at the end." S 


[N Search ©f... THE BLAIR WI + CH 

Ok, there’s no such thing as a Blair Witch, but do you want to 
pretend there still is? Look for the new book from Penguin, 
which will take a more investigative approach to the events that 
transpired in the Black Hills of Maryland. The book will include 
more in-depth interviews and personal journal accounts written 
by the doomed filmmaking team. 

Only Press will be handling a comic book based on the 
movie, and will expand the mythology ot the Blair Witch to 
cover the events that occurred in the Black Hills prior to the 
shooting of the documentary. 

An exhaustive website at www.blairwitch.com will Inform you 
on release dates and additional information. 

Remember... document everything! 
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In Cow TO (jfT y^! 

Struvwelpeter and tlie rise 
of tlie Iiorrific FAIRY TALE 



1 1 Mule boy who gets both his thumbs cut 
off because he can't slop sucking them; 
* a little girl who burns to death because 
she plays with matches. Are these scenes 
from some forsaken horror film? Actually, 
they are cxcerpt.s from a book of children's 
tales over 150 years old. 

Since its publication in 1845, Dr. Heinrich 
Hoffman's S/TOiniW/xVt'c (meaning “Shock- 
headed Peter" and pronounced "Sirubelpa- 
ler") has sold millions of copies and has 
been translated into more than l(K) lan- 
guages. This year .sees the relea.se of a new 
edition of tlte never-die Si/vwn'elpeier from 
California's Feral House, featuring the truly 
horrinc illustrations of Sarita Vendclla, com- 
plete with the warning that their edition "is 
not meant to he shown to children." 

The environment which gave birth to 
Siran’nr/pcU'r. 1840s Germany, was a 
wealthy, stable society, but one that presum- 
ably did not blanch at the thought of fright- 
ening their kids into obedience, Snvwwel- 
peier became something of a classic, and 
more than a few kids were treated to its 


BT Amos Cahi.bn .and Rod Gudino 
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I^MPELSTllTS’ ^NjCXU 


selection of fearl'ul pictures (though less so 
than the Feral House version) and stories 
such as the one of chubby Augustus who 
refuses to eat his soup, wastes away and 
finally dies five days later - after numerous 
attempts by his parents to gel him to cal. 

There is also Romping Polly who is told 
not to frolic because little girls “should 
never be all in a heat and llurry." Alas. Polly 
does not take heed of the advice, takes a fall 
and loses one of her legs. And then there is 
Cruel Paul, who tortures all manner of 
lures until he gels his terrible comeuppance 
one summer day - described in horrific 
detail by Hoffman - as the itnimal kingdom 
exacts its revenge on him until he falls 
“quite dead," Of course, there is also the 
story of Little Suck-a-Thumb and The 
Dreadful Story of Pauline and the Matches, 
both of which end in grim tragedies, and in 
the cu.se of Little Suck-a-Thumb. physical 
mutilation. 

Feral House's re-release of Siniww-elpeicr 
is certainly not a modern allempt to disci- 
pline kids, but it is emblematic of a growing 
movement within hon'or to plunder chil- 
dren's stories for their inherent ideas of ter- 
ror and fear, Horror's love affair with chil- 
dren's stories is a growing trend; it has suc- 
cessfully infiltrated the cinematic idiom 
with movies like The Company of Wolves. 
Snow A Tale of Terror (both inspired 

by the fables of the Brothers Gri 
and to a lesser degree by films like 
Ritmpel.iiili.ikin and Child's Play. 

The wholesale, unequivocal terror 
that only children can experience 
seems to be the impetus behind 
these films, or in the case of The 
Company of IVo/i'ei. the anxieties 
associated with burgeoning sexuality, li 
light of this, it is hardly surprising that hor- 
ror films have recently been interpreted as 


Struwwelpeter's original scissor man (inset) 
and contemporary guise from Feral House. 
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“ Horror films Have recently been interpreted 
as adolescent versions of tHe fairy story, 
particularly tHose tHat Involve a bogeyman...” 


ailolesceni versions of the fairy story, particu- 
larly those that involve - like Slniwwflpfiers 
.scissor wielding maniac - a 
bogeyman of some son. 

In her recent book. No Go ilic 
Bi’ufymiiii. Marina Warner 
argtic.s ihal the psychological his- 
tory of scary children’s stories 
follows a trajectory from terror 
and di.sciplinc to acceptance and 
celebration, or what she calls "the 
pleasure principle." in other 
words, children grow up fearing 
the bogeyman as an enforcer of 
disciplinary codes, but as they gel 
older iind the cnl'orccnicm 
becoines tinneccssary or is simply 
ignored, the bogeyman is transformed into a 
figure of entertainment. 

This may explain the undying affection that 
horror audiences have for their bogeymen, 
notably Halloween's Michael Myers, Nif>lu- 
nniif on Him Street's Freddy Krueger and 
Jason Voorhees from the Friday the l.hli 
series. Insipid as their stories have become, 
these ngtircs endure because they represent a 


M ARINA. 
WA.RNER 


harmle.ss caricature of a deep childhood fear. 

This may also explain why slasher film 
bogeymen often function as dis- 
ciplinary llgurcs in ihcir own 
right, especially with respect to 
sexual mores. Usually. Jason 
Voorhees and Michael Myers 
carefully .select their victims, 
and it's not surprising that many 
of them ore teenagers engaged 
in bouts of premarital sex. In 
this respect, slasher films bear 
an uncanny resemblance to 
;uYMAN Siniwwelpeier. since both per- 
■ ■ ■ petuuie the idea that violent 

" death is an acceptable punish- 

ment to u moral transgression. 

But fairy tale inspired horror movies aren’t 
all caught up with the idea of a bogeyman 
exacting retribution from the end ol' a hkaxlied 
instrument. Some of them mine the fairy tale 
world for its wealth of symbolic references and 
sexual subtexts. Again, The Coniiuiny of 
Wolves retells Little Red Riding Hood from the 
point of view of the girl who gives herself will- 
ingly to the wolf. InSnrni' White: A Tale of Ter- 
ror. the young Snow is a lor less innocent than 
her counterpart in Grimm’s original, and com- 
petes with the queen for the king’s affections. 

Nevertheless, if one accept.s Warner’s thesis, 
it would easily explain why horror movies are 
attracted to the tropes of the fairy talc. After 
all, both share a central preoccupation with 
fear and improper conduct. Beyond that how- 
ever. horror movie.s and fairy tales seem to 
depend on the idea that there is a natural rela- 
tionship between innocence and lerrrtr; one 
must exist for the other to exist. Granted, fairy 
stories and slasher films are content to simply 
make the connection, but that’s not to say that 
it can't be used to re-evaluate issues of fear and 
morality. As a disciplinary tool, Siruwwelpeier 
might have lost its clout, but as a fount for 
accessing deeper, more lasting horrons. It has 
never been more relevant, i 


Horrilic outcomes In the stories of 
(top) Little Suck-a-Thumb, Pauline 
and the Matches, and Cruel Paul. 
From Feral House's Slruwwelpeter. 


MOUNT N SEAL 

Toronto's Source for Shrinkwrap Framing 
10 Brentciiffe Road, Toronto 
(416) 423-9975 

Hours: 9-5 Monday-Friday; 11 -2 Saturday 


Conservotion shrinkwrap 
framing available tor those 
valuable and tc-be-valuable 
poslers, etc. 
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cS/h, seXf an(f cfarAness. Joeacf DCuIiisi Sroov/e JKann 
guides us i£rouy£ Ais Gfeciric SJnfemo. 

^ BY Gregorius Chant 


Mann and his Kult represenE the world Mr & Mrs Boilbmless Pii, Delicate Terror, 
gutted with the innards exposed; seediness, ' Dementia 66 and Ponrait or the Dumned. 
,sex. trash, B-movie glamour and sultry hoi - But, as Mann will tell you.,there is nothing 
ror. it’s all here in a Gothic cabaret eonfes- quite like being caught in the camp euphoria 
,sional amorously called My Life With fhe'^^provided by a few losiJftovies, a few lost 
Thrill Kill Kult. souls and a lot of pounding chaos. It’s the 

Their albums are road diarie? chronicling main reason why My Life With the Thrill 

a descent into the heart of HoUyweird; a Kill Kult are the thing that they are; a thing 
map Of human desires ihrougjt the byways not quite under the bed. but definitely under 
of the psyche and the backroads of the gen- the covers, 

itals. As for their music, it's boat described "We just kind of explore our own thing, 
through a sampling of their finest moments: our own trip,” Mann explains in a drawn-out 


K or some people, a lot stranger 

than it seems. They believe every- 
thing they TCuU, and they read the 
tabloids. Th&y look at the normal up 
close, and see abnormallfies. They, live in a 
film called The Brady Bun^h. only' the direc- 
tor fs Roman Polanski. fCind of like the way 
Groovie Mann and his cohorts at the Thrill" 
Kill Kuttaee life; they share an oblique view 
of the wom^haC is inspired by [ablc^ head- 
lines, a D-inovie ethos, sexually anilsvalsiK 
decadence and a penchant for spookineSS. - 


"I grew up with Repulsion, Vie Innocents, The Haunting,” says Groovie Mann. 'The music is just a reflection of those influences,” 
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The Thrill Kill Kult 

DI3COORAPHY 
1999 I See Iood Spirits *rd 
I See Bsd Spirits 

1990 COKFESSIOKS OP * Kkipb 

1991 SbxplosiomI 

1993 13 Above ire Niori 
199o Kit k Ruk Holidiy 
1997 A Crime Por All Seusoks 
KONTACT THE KULT K0NMECT1ON8 
PO BOX dCSlrlo 
CHICAOO IL dCdoO 



druwl that ^ccms purl and parcel of his dia- 
bolic personalily. 'Thrill Kill Kuli is what 
we're into this year, this month, this week; 
it’s not deep ui all. Everything's like toys to 
us; we toy with them and put them back or 
throw them away. Everything's a toy," 

Ten years ago. My Life With the Thrill 
Kill Kult was a horror movie in the making. 
Two young filmmakers named Frankie 
Nardiello and Marston Daley were going to 
make it happen, a bloody homage to the 
films that fed the counterculture of their ado- 
lescence; stuff by Roman Polanski. Kenneth 
Anger. Federico Fellini. Andy Warhol and 
John Waters. But when the filmmaking gig 
ran into too many snags. Nardiello and 
Daley decided it would be just us good to 
simply live out their script. The two picked 
characters; Frankie became Groovie Mann 
and Marston look the name of Bu/.z McCoy. 
They availed them.sclvcs of a few wannabe 
starlets, culled them the Bomb Gang Giriz 
and set off for stardom. A Life was bom and, 
believe it, it was a dark one. 



Groovie Mann and Buzz McCoy. 


"1 grew up with The Tenaiii. Repiilshn. 
Vie Innocence, The Haimling. all those kind 
of spooky films when I was u kid." says 
Mann. "1 always liked enchanted spooky, 
weird stuff. The music is just a relleciion of 
tho.se inlluences," 

Nothing was darker than 1997's A Crime 
ForAIISeii.son.s. Though Mann is reticent to 
refer to it us anything approaching a concept 
album, songs like Fungs Of Love. Sexy 
Sucker. Blondes With Lobotomy Eyes, 
Lucifcr'.s Flowers and Feel the Bite portray 
a su.siaincd intcre.M in the desires and lusi.s of 
vampires. 

"That wax more our aggro record, really 
aggressive and irrilulcd." he explains. "The 
first four songs except Sexy Sucker are real- 
ly in your face, kind of like I have something 
to lull you hut I don't know what it is. It’s a 
choppy aggressive kind of album, but it 
doesn’t How into concepts. The references 
to vampires were just something that hap- 
pened. It’s just the way that I view it all - 
.spooky, you know'.’" 

He reveals that ten years on the stage of 
extremes hasn't diluted hi.s a.spiruiions to 
make a film. Now. more than ever, the Thrill 
Kill Kult are seriously thinking of going 
back to the original idea. For one, the char- 
acters are already written. 

“I like the idea of life caught with some- 
thing else, a bunch of weird films or some- 
thing," he explains. "Naturally it’s not going 
to be a Disney talc and it's probably not 
gonna be very easy to follow. I envision it as 
some kind of cut up. photo montage mu.sicul 
nightmare." 

Any modem horror influences? 

“The last thing I saw was Blade." he says, 
"god I loved the effects! I thought it was real 
sick, 1 loved the opening scene. But I'm 


thinking more like Sympaihy For ihe Devil. 
which was cut with another film, or The 
Monkeys' Head: more fun and psychedel- 
ic." * 


um tirn 

by Groovie Mann 

“It's only real when it's tlarli. " 

•Delicate Terror 

“Dttn't e\’er Inist the words oF a stranfter. 
You never know, he mifihl be a killer!" 

•Lucifor's ['lowers 

"And then he hit me. and il Felt like a 
kiss," 

-Glamour Is a Rocky Road 

"A girl needs a gun like a boy needs a 
girl.' 

-Babylon DriFter 

"I'm buried in black, swimming in a sea 
oF indiFfercnce." 

-Feel the Bite 

"Glamour is my only weapon," 

-Mission: Blardiisl 

Too beautiful to beat, too rotten lo 
love." 

-Universal Luxurj’ 

"Who's got a hold on you? .Melting, con- 
trolling you, yacry in the streets, riddled 
with Frealts.” 

-Fangs Of Love 
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It’s <i4m>i> ro Bi; Dead 

Dawn of the Dead (US Theatrical) 

Starring David Emge, Ken Foree and Scott Reiniger 
Written and directed by George A. Romero 
Anchor Bay Entertainment 


ir horror uudiences at large can be criti- 
cised for anything, it is that they love to 
revisit old haunts. Just last week wc 
screened this re-rcicasc of George Romero's 
near scriptural zombie epic, only to discover 
that most of us had seen it in the double dig- 
its - and were more than willing to see it 
again! 

Alas, Romero's Dawn of rlie Dead is a 
type of rancid popcorn that can hardly dis- 
appoint anyone with a taste for gruel in their 
cinematic fuel. Grunted, its vl.sceral Indul- 
gences are hardly modern, but the effect is 
the same as it was back in 1978. M's got a 
whiff of epic horror fantasy, which doesn’t 
come along very often in this genre, least 
from the independent .sector. But I gue.ss that 
vision is what hits made Romero the sacred 
figure he un(|uestioiinbly is today. 



Gleeful gore in Romero's Dawn of the Dead. 


It's hardly news 
that Anchor Bay 
has gotten their 
clutches on this 
film. They've 
given it u working 
over. widened 
and cleaned up 
the picture, tweaked the sound, and thrown 
in some trailers and alternate scenes from 
Argento's Italian version (Zoinhi). They've 
also given the cover artwork to an Andy 
Warhol neophyte, perhaps to intimate that 
Dawn ofilie Dead has risen to the status of 
|xip art. Sure. 

Meanwhile. Dawn the movie plods along 
like one of its many /.omhics, unfettered by 
considerations oui.sidc of giving u.s gore, and 
unforgettable in the delight it lakes in serv- 
ing it up. Zombies get their heads blasted 
off. sliced off. mashed in and spattered with 
cream pics. It'll make a kid of you all over 
again; give you that nostalgic thrill you used 
to gel reading Eerie comics. 

-Emma Anderson 

Big Screen. Big Sound, 
Big Monkey 

Mighty Peking Man 

Starring Danny Lee and Evelyne Kraft 

Directed by Ho Meng-Hua 

Written by I Kuang 

Grindhouse Releasing 

In 1977. Dino De Laurentis unleashed a 
lavish remake of King Kong. In anticipation, 
several competitors attempted to ca.sh in on 
this fact by relea.sing their own giant ape 
epics. One was this entry from Hong Kong's 
Shaw Brothers, notable for the kung fu epic 
l-egend of the Seven Golden Vampires. Alas. 
Dino's Kong was a colossal dud. and Mighty 
Peking Man disappeared from the map. For- 
tunately, Grindhouse Releasing (responsible 




for last year's re-release of The Beyond) ha.s 
resurrected the Shaw Brothers' big monkey 
movie for a series of midnight screenings in 
15 major North American cities this summer. 

Lee [The Killer) stars as intrepid explorer 
Johnny Feng, searching for the legendary 
Peking Man in the Himalayas (which, inci- 
dentally, are nowhere near Peking). Separat- 
ed from his group, he discovers the titular 
simian, as well as a busty jungle woman 
named Samantha (Kraft), raised by Peking 
Man after the airplane carrying her and her 
parents crashed. 

Hilarity ensues us Johnny and Samantha 
frolic with her bemused jungle friends, 
including a leopard who looks stoned and 
plays "airplane" with Samantha, Needless to 
say, Peking Man is jealous of his new roman- 
tic rival, but is convinced by Samantha to 
return with her and Johnny to 
eivitiz.aiion. Anyone familiar 
with the genre knows what 
happens next. 

More fun than a barrel 
monkeys. Mighty Peking 
Man shouldn’t he 
by anyone who consid- 
ers themselves a seri- 
ous einephile. The 
dubbing is atrocious, 
the special effeei.s 
unbelievably fake, 
the story pre- 
dictable - 
you won't have 
a better time 
at the movies 
this year. 

Final trivia 
note; Mighty 
Peking Man 
himself is 
played by 
Yuen Cheung 
Yan. brother of 
Yuen Wo-Ping. fight 
choreographer for The 
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Giallo Fi^vuk 

Only Darkness 

Starring Crispin Manson and Nicole 
Streak 

Directed by Jon Kirby & Mitchell Morgan 
Written by Mitchell Morgan 
El Independent Cinema 

II odd bird - a posl-modcrnist 
as much about llalian giallo 
films us it is one itself- a 
Scream for the Eurohor- 
ror SCI. For the uninitiat- 
ed. u giaUo is a violent 
murder-mystery popu- 
!ari/ed by horror icons 
Mario Bava (whose 
Bloiiil <6 Black Lace vir- 
tually invented the 
genre) and Dario 
Argento. named for the 
yellow (iiiallo) covers 
of the thriller novels 
they sought to emulate. 
The plot, involving a 
writer (Manson) of exactly these types of 
nims who linds himself trapped in a mystery 
right out of one of his own scripts, borrows 
heavily from Argento's Bird Wiih the Cns- 
lal Plaimifie and Four Flies On Grey Velvet 
(a poster for which is prominently displayed 
in his aparlment). But given that both of 
those films drew heavily from Fredric 
Brown's novel The Screamia)! Mimi. this 
seems more like another sub-referenee than 
outright plagiarism. 

However, co-directors Morgan and Kirby 
often stick too closely to their in.spirations, 
slavishly recreating genre conventions 
instead of providing a new twist. Manson 
constantly behaves like a confused gUillo 
protagonist when he should be three steps 
ahead of the game. And while they have 
mastered the content, they miss the boat 
entirely in terms of cinematic style in a 
genre where Buva's pristine compositions 
and Argento's prowling camera reign 
supreme. 

Despite a dalliance with some split-screen 
work (which feels like an afterthought), 
most of Only Darknesx's photography 
swings between merely competent to down- 
right amateurish. The inappropriate music 
(composer D.A. Rachel is no Claudio 


Simonetti) and cheap looking video post- 
production don't help matters. 

It's tough to kniKk this too hard, though. 
Produced on a low-budget and clearly made 
with genuine alTcction for the genre, it's 
worth a lot>k by giallo fans, but the final 
impression is one of an enthusiastic student 
lilm padded to feature length. 

-Joseph O'Brien 

Tlllil TALB OB lllIOOLF Tlllil 
MOS I'lA’-AOiilQIJAi'B 

The Johnsons 

Starring Monique Van de Ven and Esmee 
de la Bretoniere 

Directed by Rudolf Van den Berg 
Written by Leon de Winter 
Anchor Bay Entertainment 

Not content to simply reis- 
sue an impressive array of cull 
classics and overlooked gems, 
the good folks at Anchor Bay 
have seen fit to include the 
tUmmakcrs' insights on the 
nip side of each video tape's 
insert card. Cool idea? In 
mo.si cases, yes. But then 
there's Dutch director Rudolf 
Van den Berg. 

Now, don't get the wrong 
impression - The Jnhnxonx is actually a pret- 
ty okay movie. It's improbable, clumsy as 
hell and tries loo hard to be cerebral, but il's 
pretty okay. A pholirgrapher (Van dc Ven) 
scores a lucrative wildlife assignment and 
takes her daughter (do la Bretoniere) camp- 
ing in the swamps of .southern Holland. 

Of course, they don't realise they're about 
to fulfil an ancient prophecy involving seven 
psychotic brothers and a monstrous fos- 




The Johnsons: no maggots, but lots of blood. 
silized embryo. So far. so adequalc. as long 
as you avoid reading the accompanying 
interview: that's where Van den Berg weighs 
in with his ten-ton platitudes about "the 
anaemia of had American tllms," us if bud 
Dutch 111ms offered something superior. 

Van den Berg's arrogance might he less 
offensive if he'd at least less up 
to cribbing relentlessly from 
Dario Argento. Sure, he tones it 
dtiwn a noicli - sorry, no ruin of 
maggots here - bul the llavour is 
unmislukubic: an adolescent 
girl's anxiety over her burgeon- 
ing sexuality manifests iisell' 
through nightmares, a ta.ste of the 
real-life nightmares awaiting her 
in the second reel. Anyone smell 
marinara sauce? 

Van Jen Berg trumpets that he 
and screenwriter Leon de Winter 
reworked The Jtihns(m.\ from an 
existing American script which was "just an 
excuse for explosions". The original, it turns 
out, was wrillcn by Roy Frumkes of Snvei 
Trash fame. The nominally talented and 
lofty Van den Berg has little if anything in 
common with a happy, unrepentant outlaw 
like F-'rumkes. Anyone care to wager on how 
many rewrites it ttKik? 

-John W. Bowen 


Crush! Kill! Dbsiroy! 

Kronos 

Starring Jeff Morrow and Barbara Lawrence 

Written by Lawrence L. Goldman, Jack Rabin and Irving Block 

Directed by Kurt Neumann 

Englewood)The Wade Williams Collection 


For many, the I95{)s are .seen as a time of 
peace and prosperity. But for those of us In 
The Know, the l9.S0s saw the entire planet 
threatened by a near constant assault of giant 
bugs, radioactive mutants and. of course. 


exlrulerrcsirial aggres- 
sors from every corner 
of the galaxy. 

Jeff Morrow (better 
known as the hydro- 
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cephalic alien renegade Exeter in Univer- 
sal's slightly superior This Island Earth) 
stars as Dr. Leslie Gaskill, a 
not-so-square-jawed astronomer who dis- 
covers that an approaching asteroid may in 
fact be an invading alien spacecraft. Sure 
enough, the mystery object crashes, disgorg- 
ing the giant energy-sucking rampaging 
robotic alien juggernaut of the title. Will 
Gaskill. his beautiful assistant Vera 
(Lawrence) and their Synchro-Unifying- 
Sinometric-Integrating-Equiienser be able 
to reverse the polarity and stop Kronos in 


time? Just you guess.... 

Though Kurt Neumann’s (The Fly) taut 
direction manages to generate some authen- 
tic suspense, especially in the early going, 
the film is too overloaded with ‘50s SF 
clichds and kitschy dialogue like. “I've 
never seen you get so worked up about a 
planetoid before,” to be completely suecess- 
ftil. At one point a character actually 
exclaims “Great Cae.sar’s Ghost!” without a 
hint of irony. It's all quite fun and charming, 
if not terribly intelligent. 

The Kronos monster itself is rendered, via 


models, matte paintings and cel animation, 
by effects veteran Linwood Dunn, and the 
effects are easily as convincing as most of 
today’s CGI {take that, ILMI), Kronos’ 
attack on a nuclear power plant and subse- 
quent showdown with the Mexican Air 
Force (!) are particular highlights. The Film’s 
handsome black and white photography has 
been excellently reproduced here in its orig- 
inal 2.35:1 “Regulscope" aspect ratio. A 
worthy addition to any collection of rampag- 
ing alien monsters bent on world destruc- 
-Joseph O’Brien 


Till!: ("iJLr or Mediociui'y 

The Clown At Midnight 
Starring Sarah Lassez, Tatyana Ali, James 
Duvall and Christopher Plummer 
Directed by Jean Pellerin 
Written by Kenneth J. Hall 
Motion International 

Had The Clown At Midnight 
been a wide-release American 
film, it might at least have pro- 
vided a long overdue nail In 
the Slash-Lite coffin. Being 
Canadian and straight-to-vid. 
however, it's just taking up 
valuable shelf space in the hor- 
ror section while the rest of us 
anxiously await that new direc- 
tor's cut of Invasion Of The 
Blood Fanners. 

Sarah Lassez is Kate, a troubled orphan 
whose opera star mother was murdered by a 
jealous tenor who. of course, was never 
caught. Kate's now a drama student, and she 
and some classmates have been assigned to 
clean up and restore an old opera house - the 
same opera house, in fact, where her mother 
was murdered. Dumb luck. that. And before 
you can say I Still Don’t Give A Shit What 
You Did Last Summer, teenagers are getting 
dispatched left and right by the terrible 
tenor, who's wearing a suspiciously new- 


looking Pagliachi clown costume. 

Many promising ingredients are wasted 
along the way. It’s beautifully shot (in and 
around Winnipeg's venerable Walker The- 
atre) and features a soundtrack by 
Canadian composer Glenn Buhr, 
who gleefully wears his Bartok 
on his sleeve. Supporting players 
include Margot Kidder (happily 
post-therapy) and Christopher 
Plummer (sadly post-career). 

But The Clown At Midnight’s 
problems amount to much more 
than a slim plot, .soggy dialogue 
or even the hilariously inept 
fight choreography of the final 
scene. Nope, we’re talking 
genre failure here, folks: the 
folly of slavishly iinitating a 
successful archetype while contributing 
nothing new. 

True to Slash-Lite form, the violence is 
kept distressingly polite over the course of 
eight murders; it’s no mean feat to make a 
slo-mo shot of a severed head tumbling 
down a tlighi of stairs look so innocuous. 
Ditto the .sex. although the fact that there is 
any sex at all marks The Clown's only devi- 
ation from the Slash-Lite handbook, as most 
of these pics are obsessively chaste. 

•John W. Bowen 



The: Fink: Art of Dfath 

The Stendhal Syndrome 

Starring Asia Argento and Thomas 

Kretschmann 

Directed by Dario Argento 

Written by Dario Argento & Franco Ferrini 

Based on the novel by Graziella Magherini 

Troma Team Video 

After a pair of disappointing entries {1\vn 
Evil Eyes. Trauma). Italian horror maestro 
Dario Argento made a triumphant return to 
form with the com- 
pelling psychologieal 
mystery The Stendhal 
Syndrome in 1996, 

Argenio’s daughter 
Asia stars as Police 
Inspector Anna 
Manni, whose pur- 
suit of serial rapi.st 
Alfredo (the menac- 
ing Kretschmann) 
through u gallery in 
Florence is unex- 
pectedly sidetracked 
the on.set of a rare psychosis, in which vic- 
tims are emotionally and psychically over- 
whelmed by works of art, Anna is left .suf- 
fering From near-total amnesia, and at the 
sexual predator's mercy. 

Argento’s endemic violence is notably less 
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stylized than in his earlier nims; gone are the 
macabre set pieces of Suspiria artd Profimdo 
Romo. Instead, Slendhal's multiple rapes 
and murders are played for maximum vis- 
ceral impact - they're painful, ugly and unti- 
tillating. 

It's in Anna’s Stendhal-induced hallucina- 
tions that Argento really flexes his 
justly-celebrated cinematic muscles. As Ser- 
gio Stivalctli's imaginative digital effects 
bring paintings to literal life and Ennio Mor- 
ricone’s choral score evokes a haunting 
atmosphere, his camera plunges through the 
canvas and into the world of Anna's vision- 
ary dreams and all too real nightmares.... 

Original US distributor Dimension Films 
shelved Stendhal in 1996, after attempts to 
trim its story-driven violence resulted in an 
incomprehensible narrative. Troma has 
since acquired the film and has released it. 
uncut, in limited theatrical engagements. 

This is easily Argento's best film since 
Tenehre (RM#9), and it shares much with 
that ftlm (the climactic twist is virtually 
identical - though used to greater effect 
here). It also potently develops themes pre- 
sent In nearly all of Argento's work - identi- 
ty. memory, and the sometimes destructive 
power of an, 

-Joseph O'Brien 


It’s a Ma» Life 

Don't Look in the Basement 

Starring Rosie Holotik, Anne MacAdams, 

and William Bill McGhee 

Directed byS.F, Brownrigg 

Written by Tim Pope 

VCI Home Video 

Using the catch phrase "to avoid fainting, 
keep repeating, it’s only a movie..." I973's 
Don't Look in the Ba-teinent claims that it is 
brought to you by the makers of Last House 
on the Left. The connection is obscure, but 
phoney advertising and cliche title aside, 
director Brownrigg has created a genuinely 
creepy and fairly disturbing horror film. 

When nurse Charlotte Beale (Holotik) 
arrives at her new occupation at the Stevens 
Sanitarium for the mentally insane, she 
learns Ihat the doctor has recently passed 
away. The new head of the sanitarium. Dr. 
Masters (MacAdams). reluctantly agrees to 
give Charlotte a nursing position. Of course, 
this is no ordinary mental hospital. 

It seems Dr. Stevens clings to the belief 
that insanity is not a separation from reality, 
but a scries of obsessions that should be 
forced on the patients, to the point where 
they have to rely on their own mental capa- 
bilities to overcome them. Thus each patient 


lives out their 
insanity daily. Yet 
as events unfold 
Charlotte slowly 
learns that Masters 
is not a real doctor 
but a patient as 
well. obsessed 
with dominating 
the others. 

Brownrigg's 
u.se of diKumen- 
tary-style produc- 

House and Derang 
film a sickcningly realistic feel. The entire 
story lakes place in a small house where the 
viewer eavesdrops from room to room, wit- 
nessing exchanges between patients. How 
they react to one another's obsessions is 
interesting and often unnerving. 

Don 'I Look is psychological, story-driven 
horror and not a 'real gore Test' as the pack- 
age indicates. While certain events arc 
admittedly silly, this is not the B-movie that 
marketers would like it to be. It is an audi- 
ence absorbing lilm that leaves the viewer 
disturbed and with a need (o get out of their 
own house for a while. 

-Aaron Lupton 
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Classic Kixc On SciiniiiN 


Storm of the Century 

Starring Tim Daly, Debrah Farentino and 

Casey Siemaszko 

Directed by Craig R. Baxley 

Written by Stephen King 


After all this time and all those godawful 
adaptations, it seems that Stephen King is 
llnally getting his day at the matinee. Both 
Nigliijlier and Api Piipil were respectable 
additions to the King canon (respectability 
' a hard-won accolade 

I lor his pieviou.s film pro- 
jects). hut now we have 
a high prolllc lelevi- 
I miniseries that pur- 
portedly attracted an audi- 
ence of over 30 million 
people. 

Little wonder. Sionii of 
ilic Ceniury finds King 
snug in his element: an 
isolated community, a big 
storm and a sinister 
stranger who arrives 
unannounced, only to inexplicably murder 
one of the town's oldest residents. "Give me 
what I want, and I'll go away." he informs 
the town constable (Daly) as he is led into 
his cell. Outside, the storm rises to a howl as 
the small community begins to crumble 
from a rush of bewildering suicides, all of 
them hearing eerily similar suicide notes; 
"give me what I want and I'll go away." 

King's best stories have alway.s been those 
that showcase the author's dexterity with 
characters, and his remarkable insight into 
humanity in the face of supernatural adversi- 


ty. Never do these two elements come 
together more palpably than here, a remark- 
able achievement taking into consideration a 
weighty cast of over ten major characters. 

At 248 minutes, Slonii of the Ceitiury is a 
leisurely fable: it could have benefiited from 
an edit (not to mention two grievously ill-fit- 
ting scenes - you'll know what they are), but 
it sustain.s a sense of unequivocal crecpincss 
and intensifying doom. 

Miraculously, the film also avoids the 
madc-l'or-TV banalities of The Suind and 
Salem It Lot. both of which severely compro- 
mised their .shivers for mainstream con- 
sumption. Not here. Irnnicully perhaps, 
since Storm of the Century dare.s to claw its 
way through the genre for something of 
wider dramatic concern. Simply among the 
best of the author’s attempts ul the screen. 

-Rod Gudino 
LIFR Is UlrAIJllllJL 
I Spit On Your Grave 
Starring Camille Keaton, Eron Tabor and 
Richard Pace 

Written and directed by MeirZarchi 
Anchor Bay Entertainment 
Movies are a wonderful form of entertain- 
ment. There are movies that excite you. 
There are movies that enlighten you. Some 
make you laugh. Some make you cry. All try 
to entertain. / Spit On Your Crave is not one 
of those movies. It's a vile, disgusting and 
laborious film that will make you want to 
take a shower after watching it. 

One of the mo.si infamous and controver- 
sial of the revenge genre of the 1 970s. / Spit 
has been restored and re-released by Anchor 




Bay, .some twenty years since its initial 
rclea.se. And after all these years, it i.s still 
one of ihe most .shocking films you'll ever 
see. The bodacious Camille Keaton (niece of 
the great Buster Keaton) 
stars us Jennifer - a writer 
summering in upstate New 
York, penning her latest 
novel at an isolated 
A .series of seemi 
inniKcnl encounters 
u group of liK'al men leads 
to her being attacked, 
repeatedly raped and left 
for dead. She in turn 
recovers, stalks her 
attackers, and exacts 
revenge on them in a 
scries of nasty and brutal ways, leaving the 
poor viewer feeling like they were struck in 
the face with a lead pipe. 


eontimied on /Hige 30 


<Iack 't'HR Kip-Oi'r 

The Diary of Jack the Ripper (DVD) 
Presented by Michael Winner 
Narrated by Tom Baker 
Image Entertainment 

The mystery of Jack the Ripper's identi- 
ty has perplexed historians, true crime 
lovers and so called Ripperologists for over 
a century. In 1992 a new ingredient fell into 
the pot in the form of a diary, apparently 
written by Jack himself. 

Discovered by Liverpool scrap dealer 
Michael Barren, the diary threw Ripperolo- 
gists into a mad frenzy, with half of them 
desperate to prove its autheniiciiy and the 
other half just as equally determined to 
expose it as a hoax. 

The British documentary presented on 
this DVD was aired in 1992 and details the 
diary's discovery as well as its contents and 
the arguments For its authenticity. Accord- 
ing to the document. Jack the Ripper was 


none other than James Maybrick. a Victori- 
an gentleman known to have died of 
arsenic poi.soning. His wife was subse- 
quently tried and .sentenced for his murder. 
Apparently, his slow poisoning, and his 
wife's infidelity, led him to go on a prosti- 
tute-ripping spree. 

There is no doubt that the documentary 
believes in the diary's veracity, painstak- 
ingly demonstrating all the urgumcnis. both 
credible and far-fetched, in the diary's 
favour, and paying mere lip service to its 
detractors. There's just one little thing the 
DVD packaging neglects to mention; the 
day after the documentary aired, Michael 
Barrett admitted to forging the diary. 

In retrospect, what could have been a 
ground-breaking documentary becomes a 
mere curio for Ripper historians. While fas- 
cinating in certain parts - mostly when it 
deals with facts - some of the connections 
made between Jack and Maybrick are so 
tenuous (take the first two letters of 


TheDmryof 
Jack THE Kipper 


‘James' and the 
last two Iciiers of 
'Maybrick' and 
HEY! you get 
■Jack') that even 
if Ihe siib.sequeni I 
revelation hadn't I 
been made, there j 
would still be 
plenty of doubt 
surrounding its 
find. 


left with some- 
what of an odd- 
ity and a shameless marketing ploy. 

This is not deserving of a DVD release 
although the transfer is adequate. In Fact, 
it’s debatable as to whether or not It 
deserves a regular video release. Be fore- 
warned. and don't believe everything you 
hear. 



•Patrick Carr 
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OiMiY 01' I'lin 
Lesbian Vampires 

Vampire Ecstasy 

Starring Marie Forsa and Nadia Henkowa 
Written and directed by Joseph W. Sarno 
El Independent Cinema 
Joseph W. Samo made more soft-core 
pom than horror, but he was able - thankful- 
ly - to at least attcnipl to cross the two. Vam- 
pire Ecsian is the result of one of the more 
successful fumiciiiions between horror and 
sexploitation to occur in his studio in the 
|sevenlies. The film was 
inally released in 197.^ 

{ under the title Kn enge of 
[ the Black Sisters- and sub- 
sequently re-relcascd as 
Veil of Blood and The 
Devil's Plaything. 

Filmed in an old Ger- 
man castle, the film lakes 
I ||its cue from the story of 
1 ijhe infamous Baroness 
I jjflizaheih Bathory. who 
btithed in the blood of 
virgins to preserve her 
youth. She returns as a 
vampire in this film, JBSurreclcd by ih« sex- 
ual energy of a Satanic bighpricsteSi and her 
coven of lesbian servants, who nightly per- 
form wild orgia.siic rituals. 

Not only does that wicked and w anton lust 
manage to invoke the Barone.ss. but it also 
casts a spell over the castle's visiting occu- 
pants. mostly female, who descend into 
uncontrollahlc boms of lesbianism or. In the 
case of the one man and his sister, incest. 

Yup, Satan himself couldn't have dreamt 
up a smorgasbord of more delectable sins 
than the ones chronicled in Vampire Ecstasy. 
More erotica than horror, the film neverthe- 
less has its share ol' creepy crawlies, notably 
Wanda (Henkowa) as a darkly seductive 
housekeeper who exudes a knowing, carnal 
evil from behind her reptilian eyes. Evoca- 
tively shot with lots of atmosphere and 
camp. Vampire Ecstasy manages to give a 
Freudian subtext one hell of a hickie without 
spoiling the guilty pleasures of Ihe story. 

-Emma Anderson 



Tainted 

Starring Dusan Chechuvala, Greg James 
and Sean Farley 
Directed by Brian Evans 
Written by Sean Farley 
Troma Team Video 

As of late. I've really come to dislike vam- 
pire films, I've had my fill of bloodsuckers 
who cither dre,ss like Calvin Klein jail- 
bail and stalk their prey at raves, or speak (to 
quote James Woods) in “cheesy Euro-trash 
accents^ and listen to way too much Sisters 
Of Mercy, So for the longest time, it seemed 
the vampire film had finally run out of 
blood,-, at least that's what I thought. 

Until I saw Tainted. 

It's enough to boo.si one's faith in the 
genre to see a group of young and talented 
filmmakers, armed with a iiiile bit of money, 
outdo the eurreni crop of bloodsucking 
(wcll.Ju.sl plain sucking) product. Filmed In 
Detroit in (wo weeks on a shoestring. Taint- 
ed comes across as a hybrid of Clerks tind 
The Addiction. In it. three surly film geeks 
make a pilgrimage to a midnight screening 
of both versions of Blade Runner only to run 


{)Ut of gas in (he wrong part of town. Of 
course, they run across a world of nocturnal 
bloodsuckers, a group who has more or less 
sucees.sfully integrated into society. The 
stakes (sorry) are raised significantly when 
one vampire is killing others of his c 
kind, using their blood to taint the supply of 
a local hospital. 

While far from perfect. I 
Tainted works quite well. 

The makers sometimes I 
fall short of their goals, 
particularly with u some- ' 
what young cast and limit- 
ed resources, but they 
clearly cared enough to 
overcome these barrier' 
tind craft a genuinely enter- 
taining film. 

Kudos also to Troma. 
who have become s 
thing of a godsend to strug- * 
gling genre filmmakers, distributing their 
films domestically and imcmationally. Like 
Butierack and Pe-Campitaled (RM#8), 
Tainted should find a wide audience, tind 
ilcservedly so. 

-Brad Abraham 



Beware the Moshuito 

Kootflust: Thfl Vamtiire ol Nuremberg 
Starring Werner Pochath, Ellen Umlauf 
and Birgit Zamulo 

Written and directed by Marijan Vajda 
El Independent Cinema 

BloodlusI: The Vampire of Niiremherg 
chronicles the life and practices of a notori- 
ous serial killer who descended on Germany 
in the early seventies. The film plays out 
like a snuff homage, with a detailed look 
into 'The Mosquito's" depraved mania, in 
which he stole into funeral homes to suck 
the blood out of fresh corpses prior to dis- 
membering them. 

The seventies sehliek is played to the max 
(causing some of us to wonder out loud 
whether this Hick was in fact filmed al that 
lime). There arc lots of scenes with Mosqui- 
to driving his moped through the streets of 
Germany, trapped In a mind that propels him 
from an abused past into ever more outra- 
geous acts of corpse defilement and eventu- 
ally murder. 

The trouble with BloodlusI is that it dis- 


plays a purely morbid inieresi in the story: 
there's nothing here but a 
confused man and scenes 
of gore. Obviously, having 
copped the storyline from 
the files of the actual 
world meant precious lit- 
tle to director Marijan 
Vajda. who completely 
ignores any jtsychologieal 
or social qualities inher- 
ent in his script. Instead. 

Bloodlu.Ki plays oul like 
substandard German 
splatter, with a storyline 
us thin a.s a spiderweb and end- 
less in its ropelilivc scenes of trauma, nausea 
and cautionary murder. 

It doesn't help that Mosquito is deaf and 
dumb (he doesn't talk, at any rate). Conse- 
quently much of the film is spent .showing 
him in quiet solitude us he plays with dolls, 
stores human eyeballs in a glass jar or 
exchanges glances with a terminally happy 
(but ultimately suicidal) girl acro.ss the hall. 

-Rod Gudino 
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DiiAciJKA THE Sitcom 

Dracula: Father and Son 
Starring Christopher Lee and 
Bernard Menez 
Directed by Edouard 
Molinaro 
Written by Jean 
Marie Poire 
Water Bearer Films 

ChriMopher Lee 
might have hung up 
his cape for Hammer 
back in 1973. but 
that wasn't the end 
nf his portrayal of 
Super's infamous 
Count In fact. Lee 
would go on to play 
Dracula in several foreign pictures, an added 
benefit to speaking seven languages and being 
an imenuuional film star. 

In 1976 Lee starred in what is pci+iups the 
oddest of his vampire films. Driu-ulo: /■iiiher 
and Son. Directed by Edouard Molinaro {Im 
C age Aiix Folliex), Father and Son predates 
George Hamilton's Lave at Firtl Uite and is 
certainly a film in the same comic vein. 

The opening of the film c.schews its eventu- 
al comic destiny, with l>rdcula seducing 
young woman and impregnating her. deter- 
mined to sire an heir, flash forwiird 
years - for .some comic childhtKxJ vampire 
mierludes - tuid ihcn considerably more, and 
we find die Count and son Ferdinand (Bawird 
Menez) fieeing from their native TVansylva- 
nia. As luck would have it, they're separated 
and must fend foflliemselves. father in Urn- 
dORfson in France. Eventually they arc reunit- 


ed, fall for the .same 
woman, and hiluqity ensues. 

Surprisingly, this is a very funny movie. 
Both Lee and Menez are lurfectly cast and 
display a good gra.sp on comic timing. Lee in 
particular delivers many memorable lines 
with dry wit and tongue firmly in cheek: “Fer- 
dinand. drink your bUxid and get to bed;" or 
"Ferdinand, one does not play with one's 
mother’s ashes." 

Menez, as the reluctant vampire yeanling to 
b»t)iunan. brings a certain palheiicness to the 
role, still manage^ to be funny and sympa- 
thetic nitlioui ilemoaniilg the character. 



the hit and miss dubbing job 
tihe film wa.s originally shot in 
French, although Lee redubbed his own 
lines in English), ihe script retains its wit in 
the translation. Dracula: Father and Son 
does lapse into moments of silline.ss, but it 
certainly never tries to disguise the fact that 
it is anything other than a comedy. 

-Patrick Carr 


Feel the Shame 

Carmilla 

Starring Stacia Crawford, Marina Morgan 
and Kurt Newman 

Wrinen and directed by Tom Lepine and 
Denise Templeton 

Based on a story by J. Sheridan Lelanu 
Scorpio Pictures 

"Tliix fdin u'rt.v luit the intent nf itx tireaior 
^ andiaM.t. CrtwfimlondMs. Murgan I e.Hfwl 
apologies. " 

kwitrd little disclaimer appears 
closing credits of Carmilla. the 
adaption of J. Sheridan l-eFanu's 
tale of a young wotriiiii seduced byt) Ic.sbian 
vampire, Wrilcr/dirccior Tom Lepiue’s heart- 
felt apology to his leading ladies is a noble 
gesture, if perhaps a hit conveniently vague. 
But as long us he's Hying economy class on 
Mca Culpa Airlines, hoi^ about an acl of 
contrition l or tlie lesi of us? M;iybe .someiliing 


• HQ' .lincereM t 
I 5fhis odd. a' 

• Ruling the cl 
'/third film adi 


SCAllEl) STIFE 

Vampire Hookers 
Starring John Carradine and 
Bruce Fairbairn 
Directed by Cirio H. Santiago 
Written by Howard R. Cohen 
Alpha Blue Archives 
It doesn't gel much more cheesy than the 
soft-core vampire lore of Vampire Hoaker.\ 
(a.k.a. Sen.siial Vampires). Filmed in the 
Philippines with a venerable John Carradine. 
the story revolves around two goofy sailors 
who play an Abbott and Costello routine 
while trying to land some cheap love, They 
pick up the wrong dame (natch) and end up in 


the lair of an aristoemde vampinsTCurradi^'' 

wlio seems like a cross between Hugh Hel'ner 
and Fantasy Island's Ricardo Monialban. 

Tile girU. on ilic other liand. Just want to 
have fiin and do so by stretching an otherwise 
unassuming love scene to unbelievable 
lengtlis. They ccw tind purr us they trade their 
loving alicnlions on a wide-eyed sailor who 
thinks he's died and gone to heaven. Then 
they drink his blood. 

Bad light choreography, the worst dialogue 
imaginabie and a Renileld figure played by a 
local (who wants to be a vampire but is 
dogged by an out of control natulenee prob- 
lem) make this bow-wow a musi-see provid- 
ing there are liard drugs in the house. 

-Emma Anderson 


along the lines of... 

"It was never my inieiii to bore the audience 
.suicidal with .such a clumsy, infantile, and 
unnecessary remake. Had I the proverbial lick 
of sense. I would at least have attached the 
name Allan Smiihec to this project instead of 
my own. 

"I now deeply regret choosing to dabble in 
that ilodgiest of dodgy subgenres, erotic hor- 
ror. h is now yrparent to me. that nine times 
out often, erotic horror actually has one thing 
ig common with Ihe Christian Right: it's nei- 
ther. Of course, 1 have usu helped mailers by 
letting tepid sex scenes that would pul Beavis 
and Butilicad lo sleep drag oi 
for .so long, but what was I It 
do? Release a twenty-seven 
minute feature film? 

"Hindsight has convinced 
me that I should have 
walked, nay, run away wlicn 
If was first suggested iliui 
we shoot a feature on vl 
tape. But I was weak and 
hacksliding. thinking. only 
about the hours I would 
spend , shooting nude 
scenes with Suicia Craw- 
ford, Marina Morgan, and Booisie Calms' 
uncredlted but patently obvious body double. 
Sadder but wiser, I now see all loo clearly that 
videotape is the stuff of infomercials and post- 
1985 porno movies. It is not, however, an 
acceptable medium for even the lowliest of 
horror films; Ed Wood himself would blatich 
at the prospect. 

“I am Tom Lepine. Feel my shame." 

-John W. Bowen 
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continued from page 26 

I Spit is unique in that, unlike other films 
in this genre, you feel no satisfaction in the 
way Jennifer metes out her vengeance. As a 
result, any expected sense of justice is 
denied - this movie just leaves you feeling 
obliterated. Of course, any other reaction 
would be improper. Simultaneously respect- 
ed and reviled, / Spit On Your Grave is one 
of those films that endures becau.sc of its 
reputation. You may love it. you may hate it, 
but you’ll never forget it. Undoublably this 
reissue will introduce a new generation of 
lllmgoers to its power, and rc-igniie the 
debate about it.s meaning. 

-Brad Abraham 

(liJiTi: The Tiiif 

Dark Star 

Starring Brian Narelle, Dre Pahich and 

Cal Kuniholme 

Directed by John Carpenter 

Written by Dan O'Bannon and 

John Carpenter 

VCI Home Video 

The day interplanetary travel becomes a 
reality, it will probably be a heck of a lot like 
it voyage on the scout ship IJitrk Star. The 
boredom, the loneliness, the obnoxious 
crew-mates; feeling like you're on a cur ride 
' nowhere and getting 
I sicker and sicker of the 
I people you're travelling 
1 with every click of the 
I oedomcicr. But the poor 
/ of the Dark Star 
I can't just hop out at the 
rest stop - they're 
I stuck with each other. 
I These aren't the valiant, 
1 square-jawed adventurers 
noble explorers of 
I space that we've come to 
* expect - these are work- 
ing stiffs: poor shleps doing a job they hate 
with people they hate even more. 

Hilariou.s and suspenseful. Dark Star 
deploys a gonzo sensibility from frame one 



and doesn't stop once to catch its breath. 
Chock full of surly aliens, talking Exponen- 
tial Thermostellar Bombs with minds of 
their own, and the long deceased Comman- 
der Powell, it's an ingenious piece of guer- 
rilla filmmaking, stretching its minuscule 
budget as far as it will go. Most evident 
about Dark Star is (he makers’ love of the 
genre: their film recalls the great (often 
cheesy) sci-fi films of the I95()s. 

John Carpenter and Dan O'Bannon (who 
also plays the hapless Pinback) went on to 
give us Halloween and Alien respectively, 
but here they craft something unique to both 
of them. 

The VCI tape is letterboxed. with a crisp 
transfer and only minor artifacts, and 
includes the theatrical trailer. It's also the 
most complete version of the film, clocking 
in at a brisk eighty-three minutes. If you've 


never experienced a trip on the Dark Star, 
now’s the best time to buy your ticket. 

-Brad Abraham 

SOMETIIINH tiOOFY TiilS 
IfAY ('HMES 

Giant From the Unknown 

Starring Edward Kemmer, Sally Fraser 

and Buddy Baer 

Directed by Richard E. Cunha 

Written by Frank Hart Taussig and 

Ralph Brooke 

Englewood Entertainment 

Remember Scoohy-Doo. the original 
series (before they started introducing char- 
acters like Scooby-Dum and - shudder - 
Scrappy-Doo?). Well guess what'.’ Giant 
From the Unknown could be the one that 
started the whole notion of a lown/castle/ 


You’ll Wish You Weiu:: 
Nevihii Bohn 

Afterbirth 

Starring Don Schuchart and Lani Kakuk 
Written & directed by Paul Rinehard 
MDM Productions 

If your idea of entertainment i.s a tediou.s 
sho(-on-video movie about a child con- 
ceived by human-canine .sodomy, featuring 
sub-dinner (healer acting, bargain base- 
ment production values, lame attempts at 
‘'tasteless" humour and a general disregard 
for basic filmmaking THEN HAVE I GOT 
A MOVIE FOR YOU. 

Gentle reader, we get a lot of movies here 
at Riie Morgue. We, the tireless staff of this 
fine magazine, have watched more than 
seven hundred million motion piciure.s this 
past year alone. Good ones. B:id ones, 
Cla.ssics. Trash. Big-budgcl blockbusters 
and homemade independenis. The rewards 
arc few. The suffering, gmul. Traumatic 
psychological breakdowns are so common 
here that "pulling a Brad Abraham" has 
become an RM euphemism for losing one’s 
mind- 

Bui still we bravely press on in our quest 


to advise you. the horror fill 
you may better spend your hard-earned I 
video rental dollar. And it is 
noble self-sacrifice dial I 
pass on this warning; .stay 
as far away IVom this film 
as you possibly can. If you 
see it. do not approach. 

Even casual exposure 
could be harmful to your 
cerebral cortex. Simply 
avert your eyes and slowly 
back away. 

This movie is bad. And 
not good-bad like. say. 

Buttcraek. It’s bad-bad. 
like Atomic Dog. I'd 
rather sit through a 24-hour Atomic 
Dog-a-lhon than allow Afterbirth to flicker 
before my wounded retinas ever again. 

If I am ever convicted of u .serious crime, 

1 am going to use Afierhirili as my del'ense, 
‘‘I’m very sorry about that thing with the 
chain.saw that I did." I will say. "Bui you 
see, I saw this movie Afterbirth and it made 
me this way." 

Not a jury in the world would convict me. 

-Joseph O'Brien 



Authentic Horror Memorabilia 
Toy, Model & Film Expo 


Join us twice a yeai' for 
the most Chiller time... 


http://www.chillertheatre.com 



Good Stuff Cards 

Hard to Find Horror and Sci-Fi 
Collector Card Sets 

Boris Karloff, Bela Lugosi, Ghouls, 

Creeps, Atomic Monsters. Mad Doctors, 

Alien Invaders, the Walking Dead 
;uid a few Killer Robots. 

Catalog .sent anywhere in the world- $ 3,00 

S».Ea Good Stuff Cards 

BoxMS Kiilcn.sh.NY 105.« Tcl. (9U) 666-76M •(914) 2-il-8270(Hiix) 
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Presenting The Final Word in Video Catalogues from your #1 Professional Source for 
UNCUT Horror & Gore... 52 Big, New Pages of In-depth Reviews and Rare Visuals! 
Fulci, Argento, D’Amato, Franco, Naschy, Rollin, Bava, Ossorio & More... Imports, Rarities 
and Bizarre Films... Many obscure titles never before available, with most in English! 
The All-New MIDNIGHT VIDEO COLLECTOR'S CATALOGUE #18 is available now! 

Send $4.00 ($6.00 Foreign) to: Midnight Video • 5010 Church Drive • Coplay, PA 18037 
NO ONE BEATS OUR VIDEO QUALITY AND THAT IS A GUARANTEE! 


Accept No 
Substitutes! 


MIDNIGHT VIDEO'S 

All New, Full Size, 
Fully Illustrated 

COLLECTOR'S 
CATALOGUE #18 

Is Available NOWI 




The “terrifying" Giant From the Unknown. 
park being terrorized/haunted/cursed by a 
ghosi/werewolf/ghost-of-a-werewolf that the 
cartoon seemed to base every episode on. 

The elements at work? An isolated moun- 
tain town. A curse. A series of grisly killings 
(which, of course, we never see, this being 
1958). A lantern-jawed hero. A relic of an 



archaeologist and his saucy daughter. An 
Indian actually called Injun Joe (who dresses 
in moccasins and buckskins ani 
looks like he wandered in off the .se 
of the Rifleman). A guy actual!; 
called Charlie Brown, and a para- 
noid Sheriff. 

The promise is there, but it's 
nearly halfway through the film 
before the ■‘giant from the 
unknown" actually makes an 
appearance, and even longer 
before he actually docs anything. 

There are any number of com- 
plaints one can lay at the feet of 
this film. Like, why does the giant 
kill indiscriminately, but take the plucky 


heroine prisoner? Or, how could he be resur- 
rected by lightning after his killing spree has 
begun? 

Still, Giant From the 
Unknown is one of those films 
best enjoyed with a bunch of 
rowdy friends and aca.se of beer. 
The eighty minutes of tedium is 
worth the gonzo scene where the 
heroine, after having been res- 
cued from the menacing giant, 
makes coffee and sandwiches for 
he posse, who eventually blow 
he giant away. Good, clean, 
(oofy fun. 

-Brad Abraham 





Tiiii: Knealu Deai. 

Quatermass 2 

Starring Brian Donlevy an(d John Longden 

Written by Nigel Kneale & Val Guest 

Directed by Val Guest 

The Abominable Snowman 

Starring Forrest Tucker and Peter Cushing 

Written by Nigel Kneale 

Directed by Val Guest 

Anchor Bay/The Hammer Collection 

Following the international success of 
their first collaboration. 1955's The Qiialer- 
nia.s.i E-xperimem (originally released in 
North America as The Creeping 
Unknown), writer Nigel Kneale and direc- 
tor Val Guest re-leamed on a pair of 1957 
projects that would forever change the face 
of SF/horror in film, and help launch Ham- 
mer Films to the stratospheric heights they 
would reach throughout the sixties and .sev- 
enties. 

Like its predecessor, Qiwieiviu.x.x 2 was an 
adaptation of Kncalc’s BBC TV .serial of the 
same name, the second of three films featur- 
ing his eponymous anti-hero. Dr. Bernard 
Quatermass (Donlevy), head of the British 
Rocket Institute (the third install- 
ment. Qiiiiiermiix.s Ami The PH, 
directed by Roy Ward Baker, 
would follow ten years later). 

Once again, Quatermass is pitted 
against an alien threat to all 
mankind, this time in the form 
an oily alien substance that con- 
trols the minds of Iho.se it infects. 

Unlike many scientist heroes of 
the decade. Quatermass was 
ther young, .square-jawed or 
sessed of a beautiful girlfriend, 
was unique; a fiercely intelligent 
but flawed man, driven as much by 
his colo.ssal ego as by scientific curiosity. 
He used his brains to solve problems and his 
arrogance to penetrate the barriers of 


bureaucracy, both political and military, that 
aided (albeit unwittingly) the extraterrestrial 
menace. 

Kneale has made very public his displea- 
sure over Irish-born Donlevy’.s harsh, almost 
tyrannical portrayal of Quatermass. but I 
actually prefer his interpretation. Donlevy 
brings an angry and bitter edge to the char- 
acter, a man frustrated by the inaction and 
stupidity of his species, whom he is never- 
theless determined to save in spite of them- 
selves. 

Peter Cushing played another of Kneale's 
scientist heroes in The Ahoniinahle Snow- 
man. again adapted by Kneale from his BBC 
serial The Creature. Cushing (reprising his 
role fntm the television version) plays Dr. 
John Rollason, a mild-mannered anthropolo- 
gist, who reluctantly teams up with Ameri- 
can showman, Tom Friend 
(Tucker), on a Himaiayan expe- 
dition to capture the legendary 
titular bcasiie. In the mountains 
they discover not only evidence 
of the creature's existence, but 
of its fearsome intelligence. 

Once night falls on our 
heroes' mountain camp, Arthur 
Grant’s moody cin- 
ematography cre- 

lalion and sheer 
alienness, Sud- 
denly these would-be hunters 
find that they are now the quar- 
ry of an unseen monster whose 
territory they have invaded. 

The enormous influence 
the.sc films have had is undeni- 
able, and continues to be fell 
today. John Carpenter’s The 
Thing owes more to Snowman 
(Carpenter ha.s frequently cited Kneale's 
work as a major in.spiration) than it does to 
the Howard Hawks' original, of which it is 
o.sten.sibly a remake! With its themes of 


Professor Quatermass (r): a different hero. 
paranoia and isolation, with small groups of 
people in a threatening environment battling 
both one another and an unseen threat. The 
Ahominahle Snowman echoes 
through Night Of The Living 
Dead, Alien and its sequels. 
Predator and innumerable olh- 

Quatermas.x 2 also became a 
major touch.sione (as did all the 
Quatermass films). Quatermass’ 
discovery of apparent govern- 
ment complicity in an alien inva- 
sion is a direct progenitor of The 
X-Files' much-lauded "conspira- 
cy” plotline, whose alien "black 
oil” is a kissing cousin to the 
mind-controlling goo found in this 
film. Indeed, there's so much of Qiiatennax.x 
2 in 1998’s X-File.x feature film that Kneale 
is probably entitled to a cut of its profits. 

Anchor Bay has released beautiful digital- 
ly mastered tapes of these two films under 
the banner of their excellent "Hammer Col- 
lection." Quaierma.xs 2 is full-frame, while 
The Abominable Snowman is letterboxed at 
2.35:1. Both films feature their original the- 
atrical trailers at the close of the program. 

-Joseph O'Brien 
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GAMES by Wes 


U S Gume Sysicms. ihc folks who 
brought you W'lrm and Oragryn Hunt 
(both successful in their own right} 
have released a new line of rummy basetl 
card games with a horror theme: Myxien 
Rummy Case Number 1; Jack the Ripper, 
and the second game in the scries, ^ 
Murders in the viV^TrUV 
Rue Morgue. ' * - ’ 

A winner of 

numerous awards. 

Jack the Rip|>er is a 
historically precise 
gome based around 
the idea of con* 
sinjcting a convinc- 
ing body of evidence 
against one of six 
suspects (including 
Jill the Ripper). 

Points are .scored in a 
.similar way to u traditional gume ol 
rummy; the player with the highest 
points wins while (hose left holding lose 
points et|unl to the cards in their hand.s. 

Whut may start off sminding I'airly 
bland becomes involved pretty quickly. 

No points can he scored iimil a victim is 
■■discovered." but once that happens, 
evidence can be brought into |>lay to 
begin honing down a specific suspect. 

Special cards in the deck provide :di- 
bis. give players the right to search the 
deck, force certain cards into play, or 
Jack to escape. There’s also a vote option, 
which in essence allows players to bet poini.s 
when guessing the identity of Ihc killer 
before the game is up. That little touch can 
make for some strange choices with respect 
to what cards a player chooses to use. 

All things told. Jack the Ripper provides 
an innovative and morbitl twist on a popular 
parlour game. Most rules arc writlen out on 
the cards so you don't have to refer to the 
rule booklet and the cards lliemselves tire 


expertly designed with scratch- 
board style illu.slraliuns Ibul 
evoke the eerie flavour of a typi- 
cal tum-of-the-ceniury newspa- 
per. Small, compact, self-con- 
tained and easy to travel with, 

Jack the Ripper will last you 
25-30 minutes lop.s per game, 
but more players will really 
bring out the dramatic shills 
of play and ihc many .straic- 
gies involved, 

Case No. 2. Murders in 
the Rue Morgue, is ihc less 
plicated of the two games, and hears a 
more direct resemblance to rummy. As a 
result, it is less involved with the suh- 
llciics of play, 
and leaves 
players hoping 
they've been 
hoarding ihc 
proper cards 
for a high scor- 
ing hand. 

1-ikc Jack Ihc 
Ripper. Mur- 
ders in the Rue 

ncludcs special 

iffercnce 
it and 

conventional rummy, but Iherc is no niysler\- 
here: the players all .start out knowing who 
did it (as in Poe’s story, a ra/or-wieiding 
orangutitn). 

The gimmick is that at key points during 
the game, players must '•feed the orangutan " 
by giving it a card. The player who goes out 
first is entitled to the points from those cards 
when he tallie.s up his .score. This little twist 
tends to make for fust games, as everyone 
wants to grab ilio.se free points, but it’s die 


I only thing this game 
I ha.s going for it. 

As .such. Murders in 
Ihe Rue Morgue is an 
unclimaclic sequel to 
Jack the Ripper; the 
sirategies ucen't as 
apparent, there is more 
repctilion, and iliough 
sometimes enjoyable, 
the game is relatively 
mindless. 

Both Myxlery Rumiiix 
gtuucs are iicvcrlhclcss 
fun to play and although 
neither Ls particularly horrilie. they do pre- 
serve a fitting atmospliere about tlieni. The 
games themselves arc well pul together, with 
lots of spooky artwork featuring cobbled 
walkways, menacing shadows and corp.ses 
stuffed into chimneys. Besides the informa- 
tion necessary for jilay. each card also 
includes part of a story, making them more 
interesting than tiaditional cards. 

But bc.st of all, both Mystery Rummy 
games are complete, unlike C’C’Gs (col- 
lectible curd games), and rely on simple 
rules wiihoul compromising variety of play. 
In the spirit 
of morbidity, 
each game 
also includes 
one free pass 
to England’s 
notorious Lon- 
don Dungeon, 
featuring their 
Jack the Ripper 
exhibit. Get this 
before Decem- 
ber 2000 and 
you’ll add a few 
genuine shivers 
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Remember seeing an adveiiisemeni for a 
compulci game eulled Meh sloiied inlo ihe 
liner notes of Iron Maiden's iiisi eoiiple of 
iilbums? Ever wonder when it was ever 
going to hit stores'? We did loo until Bruee 
Dickinson - newly rc-united with his 
nal hand - told us that Maiden's digital 
debut had slipped into a few unforeseen 
snags, 

"After three years of development, it came 
out and it sucked, the graphics were bull- 
shit," Dickinson told Rue Morgue. "So we 
fired the company that designed it, and wc 
started again." 

What they came up with is Ed Hiwier. a 
CD-ROM game written around Maiden's 
mascot Eddie and packaged with a double 
CD of the band's greatest hits ia.s voted by 
fans via the Internet). 

Not surpri.singly. Ed Hunter is written like 
a homage to Maiden's two-decade career. If 
nothing el.se. fans - and we really can't sec 
anyone else playing this game - will love the 
soundtrack and the fact that .scenarios arc 
ba.scd around album artwork and song lyrics. 

The prcmi.se of Ed Hunter is .simple: as a 
private investigator, you have been hired to 
break Eddie oul of captivity and follow him 
to his final destiny, wherever it is. Gumeplay 
is straight forward: kill everything before it 
kills you. To help you accomplish litis, you 
are initially given an automatic pistol and 
unlimited ammo, hut as you progress 
through the levels, you are allotted better 
weapons and higher life points. Of eoursc, 
the enemies and monsters beconte more dan- 
gerous and are harder to kill, but that's life in 
a video game. 

I say video game because Ed Hunter is 


more like an arcade game titan Quake H or 
Unreal. Your only choice is where to pul the 
cross-hairs; the giime moves you back and 
forth through the .screens us it sees fit. 
allhough the movement isn't random. Each 
section plays pretty much exactly the same 
way every time, unless you keep missing 
your targets. 

Again, the strategy of Ed Hunter is limit- 
ed to how fast and how accurately you can 
obliterate everything in your path. Be that as 
it may. reflex-based killing games cun he a 
lot of fun, and when you add m res|tcctablc 
graphics and a kick-ass soundtrack, you've 
got a lime-waster with lots of potential. On 
the ocher hand, if epic first-person shixiters 
like Unreal are your preferred enicriuin- 
meni. this might play out a little ton tritely. 

The big plus to Ed Hunter, of course, is Ihe 
Maiden trivia that got mixed into the game 
through locaiion.s, characters and names 
from the songs: Acacia Avenue, hell, ancient 
Egypt, an a.sylum, and the future world of 
Somewhere in Time arc all here in one form 
or another. It mtikcs for a unique experience 
of retracing the band’s career. After all ihe.se 
years, metal is still about blowing things up. 
I 
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The Real Godzilla 

Lynch Unveiled - Sort Oe 

More Screams for Craven 



Screams 

Nightmares 


Japan's Favourite Mon-Star 

Steve Rvfle 
ECW Press 

ir your only exposure lo God/.illa was Iasi 
year's clisusirous Hollywood yawn, you may 
be inierestcd in ibis new unautliori/ed biog- 
raphy of ihe real Godzilla. From 19.14 on, 
Godzilla - or Gojira, us he is known on his 
naiivc soil - icrrorized Tokyo and the rest of 
Japan in a number of successful films which 
continue in this clay. 

Written by long-time fan Steve Ryfle, ihis 
btiok explores the monster’s genesis and 
documents each of his celluloid exploits, 
including the Hollywood version. Plots arc 
analyzed, American and Japanese versions 
compared, myths debunked, special cITects 
scrutinized, and biographies given for all ihe 
major players. 

There’s no doubt Ryfle loves this material. 
Yel his examination never becomes fawn- 
ing, and he is just as ready to criticize as he 
is to praise. His observations always make 
for inicrc.siing reading, and while diehard 
funs may be familiar with .some of this mate- 
rial. this is the perfect reference bmtk for 
those wanting to learn more. 

The only drawback in Moii-Slar is its lack 
of visuals. Because it is not an authorized 
work, the author has had to rely on several 


unexciting shots of the cast and Itrcaiions. 
This tends to scriou.sly weigh down the book 
in a sea of grey. And while the designers 
certainly tried their best to lay it out in a 
user-friendly manner, the preseniaiion - for 
the mosi part - is very dry. 

But this is a minor compluinl. Readers 
will laud this book for its collection of perti- 
nent facts and insightful reviews. A worthy 
addition to your Godzilla library, or the per- 
fect starting point, 

-Patrick Carr 

Lynch On Lynch 

Chris Rodley ed. 

Faber and Faber 
If any director could benefit from doing a 
book like this, it's David Lynch. Here's a 
guy who drew from the surrealism of Luis 
Buiiucl and the horror of 1920.S expression- 
ism cinema, and fused the two into a popu- 
lar cinematic idiom. And yet, despite his 
success. I suspect most people who are 
attracted to Lynch’s films would be hard- 
pressed to explain why. 

Alas, fans can lake heart because the 
director doesn’t seem to understand his 
films either. Not only docs he refuse to 
explain what they are about, but it turns out 
that the process of his creativity involves a 


refusal to interrogate the images that appear 
in his head. Which makes Lynch On Lynch 
a frustrating read if you are looking for Ihe 
key with which to unlock Ihe hermetic 
worlds of Eraserhead, Blue Velvet, Twin 
Peaks or Lost Highway. 

What Lynch is willing to divulge, howev- 
er, is a reservoir of anecdotal information 
about his films; Dennis Hopper and Dean 
Stockwell ad libbing the "In Dreams" 
sequence from Blue Velvet - and Roy Orbi- 
son’s reaction; five years of making 
Eraserhead out of bits of trash: or the seri- 
ousness of working with Anthony Hopkins 
and John Gielgud on The Elephant Man. 
All of which actually goes a long way in 
this book, despite the director’s insistence 
on keeping the .source of his ideas to him- 
self. 

Bonus maieriai comes by way of Lynch's 
artwork {Shadow of a Twisted Hand Across 
My House), comic strip (Angriest Dog In 
The World) and commentary on his musical 
endeavours (with Juice Cruise and Angelo 
Badalamenti). It paints the portrait of an 
artist as an unfathomable - if comfortable - 
man. If anything can be gleaned from 
Lynch's remarks, it is that he lives in his 
own shadowy world. And he likes it there. 

-Rod Gudino 
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Screams & Nightmares 

Brian J. Rnhh 

Overlook Press 

Wes Craven is Ihe horror fan's horror 
director. From his days .stringing together 
Lcisi House on ilie Left to the $100 million 
dollar respectability of Scream, he repre- 
sents one of the genre's most accomplished 
nimmakcrs. Hence this hook, which concen- 
trates on the man through his films, or to put 
it belter, on Ihe film.s through the man. 

Biirly days studying philosophy and teach- 
ing English go a long way in explaining the 
director's early influences (Bergman, 
Bufiucli and post-modern reflections on his 
Niuhlmarc scries, not to mention his attrac- 
tion to Kevin Williamson's self-referencing 
Scream trilogy (yes, there's another one 
coming). Like many genre directors. 
Craven's story begins with an early success 
that led to the bittersweet circumstance of 
being saddled with the job of making .scary 
films, a tusk that apparently brought him as 


much grief as it did personal fulfilment. Be 
that as it may, it's hard to believe that Craven 
stumbled into the genre by accident; the 
gruesome, detailed sadism of Last House on 
the Lefi and the primal scares of A Nif;hr- 
mare on Elm Street are hardly run-of-the- 
mill material for a casual director in search 
of a job. There were some demons exorcised 

The result of ten years of personal inter- 
views with the director. Screams & Night- 
mares captures Craven in Ihe midst of forg- 
ing his extensive career, and reflecting on 
his films just after having made them. It 
translates well into a conci.se but personable 
book, with lots of black and while ouiiakes 
and candid pictures. 

-Emma Anderson 

Renegade Sisters 

Bc’v Zalcock 
Creation Cinema 
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Renegatle Sisters I: 


Resurrecting The Mummy 

Par Cudigan 
Ebury Press 

Even those who really liked the remake of Universal's The 
It even call it that) might have a hard time with 
to be a play by play, blow by blow account of 
how It all came together: astronomical bud- 
get. grandiose sets, name actors and CGI 
effects; a blockbuster story strung into KM) 
pages. 

Much of the book chronicles the making 
of the Him from the perspective of the 
actors; stuff like how hard it was to learn to 
ride on camels and how great it is to be in 
such a huge production. Yawn. There's also 
this largely superficial account about the 
film’s "historical" references, as well as 
stuff about the effects, which is remotely 
interesting, if brief and full of too many laudatory quotes. 
Unfortunately. Resurrecting the Mummy amounts to little 
more than a pricey programme ($25.50 Can.) for one of 
Spring's bigge.st cinematic events. Then again, it’s not entirely 
inappropriate for a film that may well have passed itself off as 
"Indiana Jones and the Temple of Imhotep," Strictly for the 
kids. -Emma Anderson 
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Dan Stapleton 

Peter Tuckerman 
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a deluilcd look at the 
evolution of girl- 
gangs on film. Not 
surprisingly, it is al.so 
an ode to feminism. 
Apparently. Thelma 
and Louise's ass- 
kicking was preced- 


ed by an entire 
generation of vic- 

riicks, from the 
uniformed school- 
girls of the '3().s 
Mudehen In Uni- 
form. to the gun 
toting ladies of 
‘70s blaxploiia- 
tion. 

Author Zalkok 

exalts Faster. - 

Pussycat! Kill! Kill!. A Gun For Jennifer. 
Swiilichlade .Sisters, and ReyomI The Valley 
Of The Dolls', some for ilieir super-brutal, 
super-sexed renditions of what it is to be 
woman, and all for turning the tables on a 
medium where females are often little more 
than decorative props. 

The author's penchant for feminist .sound- 
bites becomes more and more apparent each 
lime she uses the term “the castrating 
female," but her hook is not an anti-male 
tirade, though it doesn't avoid coming 
acro.ss aggressively in many parts. She even 
gives Zsa Zsa’s Queen From Outer Space a 
favourable mention for its high-heeled, biki- 
ni-elad aliens who leum that killing men is 
really not all it's eraeked up to be. 

Interviews with A Gun For Jennifer's 
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Deborah Twiss, Vivienne Dick of Liheny's 
Booty, and Muff Match't, Julie Jenkins pro- 
vide three possible motivations behind mak- 
ing a girl gang picture. Twiss and Dick's 
anger against oppression and Jenkins' dis- 
gust with lezzie pomos resulted in films that 
affronted their individual phobias. The inter- 
views arc not long but pack more info and 
insight than many serial documentaries. 
Critical hut not dry. Rene^tiik Sisters is a 
readable, if slightly unbalanced look at this 
subgenre of films, many of which are violent 
and horrific. 

-Nina Mouzitchka 


the Stephen King-penned Chinga, and the 
wealth of ideas that went into the James 
Whale-inspired Post-Modern Prometheus. 

Most of the behind-the-scenes info is pro- 
vided by a slew of the show's regulars; 
besides Duchovny, Anderson and Carter, 
they include Frank Spotnitz. Vince Gilligan 
and Mark Snow, as well as select guest stars 
and writers. Also includes awards and hon- 
ours. worldwide broadcast outlets and the 
actual ratings. In other words, as far as sea- 
son five is concerned, this is pretty much 
The Bible. 

-Rod Gudino 



Resist Or Serve 

Andy Meisler 
Harper Collins 

Resist Or Serve is the fourth volume to fol- 
low Meisler's Official Giiiile to the X-Files. 
and concentrates on an episode-by-episode 
account of the show's fifth 
I season. The book provides 
novelizatioiis of each 
I episode, as well as the 
back story behind the pro- 
I ductions and some trivia 
for gcHKl measure. 

If you're not driven to 
read appendixes, then 
Resist Or Serve might he 
an unnecessary acquisi- 
I lion, but dichurds will 
find a lot to ogle over, 
not least the more than 250 photographs (but 
no oultakes among them, unfortunately). 
Highlights include the problems that mired 



Unexplained! 

Jerome Chirk 
Visible Ink Press 

Thank the little green men for people like 
Jerome Clark, who seem .sensible enough to 
retain a hold of their rational faculties while 
pursuing genuine interest in UFOs. Loch 
Ness Monsters. Bigfoot. cat- 
tle mutilations, airships, crop 
circles, lunar anomalies, you 
name it. Clark, an investiga- 
tor himself, seems to give a 
rare unbiased view into a 
topic that is plagued with 
armchair physicists, hoaxers, 
hecklers, scum artists and 
people who want desperately 
to believe that We Arc Not 
Alone. 

If anything can be gleaned 
from Clark's book, it is that we cannot 
underestimate the sheer volume of twentieth 


The Big Book of Movies 

Cr/ff,v’ Choice Video 
Critics' Choice Video 

Tired of trying to hunt down a copy of Mario Bava's Black 
Stiiuluy or Peter Medak's The Changelinn at your local vid- 
store'.’ Look no further, Packing a staggering number of titles 
(over 1(1,000), The Big Book of Movies will reunite you with 
lho.se hard-lo-get flicks that fell through the cracks when they 
slopped being popular or their distribution deals petered out. 

An extensive section on Sci-Fi Horror and chapters on Cull 
Cinema. Worst Films of All Time. Hammer Horror. Universal Monsters and Roger 
Corman increase the value of it for genre fan.s. Also movies from John Waters, Troma. 
Warhol, Meyer, Herschell Cordon Lewis, full X-Files catalogue and lost gems like V, 
Includes info on books, paraphernalia and other cool stuff, Check it out at 
www.ccvideo.com. -Emma Anderson 



Artist rendition of the mythical chupacahra. 
century myth that has impacted modern cul- 
ture. Consequently. Unexplained.' will give 
you a good sense of where Chris Carter got 
his ideas for The X-Files, or where main- 
stream horror draws from when it wants to 
deal with werewolves, chupucabras. abduc- 
the Bermuda Triangle. Drawing 
back a bit, it will also give 
you a sense of how and why 
the paranormal has become 
food for genre writers, a sci- 
entific taboo and a discipline 
of the masses. 

Even if you know your 
stutT, you may have a hard 
time with the abridged ver- 
sions of the Roswell or MJ- 
12 stories, as well as some of 
the intricacies related to 
modem UFOlogy (Area 51. 
Project Blue Book, etc.). But there's quite a 
bit of insight here into the sheer breadth of 
mysterious goings-on the world over; Loch 
Ness' lesser known relatives (Champ and 
Ogopogo in Canada), the mysteries of cryp- 
lozoo. the Minnesota iceman, bull lightning, 
merfolk and so forth. 

More chan anything Unexplained! comes 
recommended as a catalogue of the fantastic 
for anyone even remotely interested in the 
topic. Even if you don't believe any of it and 
insist you’re just mining for ideas, this book 
is especially recommended. Because if the 
names Charles Fort. J. Allen Hynek, Ivan 
Sanderson. Jaques Vallce or Charles Berlitz 
don't mean anything to you, then maybe you 
don't know where you've been getting your 
inspiration all along. 

•Rod Gudino 
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HALLOWEEN 
(20th Anniversary Edition) 
John Carpenter 
Varese Sarabande 

This 2(Xh anniversary edilion of Hul- 
lowren wisely breaks up ihc rcduii- 
dani minimalism nl' John Carpenter's 
seore by insening segmenis from ihc 
riim - Mime as long us live minutes 
into the track listing. So (he Hal- 
lowecn theme gives way to the lilm's 
intrtxluellon (where a young Michael 
Myers murders his sister iiml, after- 
wards, wlien he escapes irom tlie 
mental hospital rificen years later) 
before going into tlie I'llm's second 
musical (beme (Halloween I97KI. A 
total of 27 tracks (as opposed to the 
( I from the original album) will give 
you an idea as to how much (his edi- 
tion was expanded. In our opinion, 
this is the best thing that could have 
been done to the score. Above and 
beyond that, you will want to uvnil 
yourself of this CD simply bccuii.se. 
despite its ihiny years of being 
shamelessly plagiarized, Hulluwi-eii 
remains one of the truly chilling, truly 
great refrains of modem horror. 

-RG SSSSS 



THE RAGE: CARRIE 2 
Various 
Attic Records 


Sheesh. U seems (hat Carrie's 
younger sibling can do no right, tele- 
kinetic rage or no. The film was an 


emhunassing disaster, and no 
amount of goixl music was going to 
save il. Anyone willing to forgive 
the nim and try the album out for 
size will (Ind some promising furu 
from Ivy, Fear Factory. Paradise 
Lost und Type O Negative, but not 
the smash single that compilers were 
obviously hoping to nail In thirteen 
tries. -GC » 



FOR LUCIO FULCI 
Various 

Blackest Heart/Graveside 
Entertainment 

Very, very cool to see (liai Lucio 
Fulcl's macabre masterpieces are 
being celebrated in all of their gory 
glory by a cross section of Italian 
and American musicians. Over a 
dozen anisis from a wide musical 
range contributed - from GWAR 
(Zombie) to Al Fe.sla (Don't Torture 
the Duckling), bui the overall cITeci 
is cohesive and Hercely commiiied 
to composer Fubio Frizzi's original 
scores for The Heynul and CIrv of 
ihe Living Dentl. and 
Rizzuli/Blonkensteiner's Home hy 
ihe Cemeiery. This being Ihe 
nineties, it is also impossible to 
resist "music inspired by" and In this 
category we Und cirnlrihutions fn>m 
Penis Flytrap, Doomsionc. Glen 
"Diablo" MacNeil and others. But 
the emphasis of this relciisc is on (he 
music from the tllms, lopsided, 
weird, caraivalesque and diabolical. 
Some of it. like Alucarda's Voci dal 
Luna (from The Beyoiicll approacti a 
hideous beauty. The two CD pack- 
age closes off on Ixiih discs with 
excerpts from Monireal's FantAsia 
festival, a fitting coda that ufrirms 
the impact that Fulci's films have 
had on genre audiences. Classy und 
reverential. For Lucio Fiilci is a one 
of a kind tribute und a must-have for 
fans. Keep your eyes open fora third 


supplemental disc coming soon. 
Available from Grave.side Em. at 
www.graveside.coni. -GC SS8SS 



THE BEST OF GODZILLA 
I9S4-I975 
Various 

Crescendo Records 

Is il ever going to end? I can count 
about five different Godziliu compi- 
lations that have landed on our desks 
since Dean Devlin und Roland 
Emmerich's lizard died a thousand 
deaths at the hox office. Still. The 
Best of CoilzilUi may very well stand 
atop the heap, if only because II 
delivers no less than original 
pieces culled from Godzilla's golden 
age: King Kong vu. Cotizilhi. Ghiilo- 
rah Ihe Thee Headed MonMer. Inva- 
don of Ihe Asini Monger. Son of 
(jodziUa. Destroy All Monsters. All 
Monsters Attack. Terror of 
Mechagodzilla you name il. it's 
here. It's a love it or leave it propo- 
sition, unless you're limking to 
Invest early in Toho's upcoming 
Oodzillo movie (see RM«Ki. The 
lizard never dies! -GC»*»* 



GREATEST SCIENCE 
FICTION HITS IV 
Neil Norman and his 
Cosmic Orchestra 
Crescendo Records 
The .science fiction community's 
original compilation reaches i(s 
fourth insiallmeni with the help of 
Neil Norman and his Cosmic 
Orchestra. Norman, by the way. is 
quite possibly the only serious musi- 
cian alive (o boast that he has a sci- 
ence fiction bund. Nulurully, he has 
become a significant contributor to 
the sounds that the genre has come 
to adopt as its own over the years. 
Norman flexes his knowledge to 
give us some lost classics, like the 
original recording of Men Into 
Space, along with contemporary 
hits, like the new Outer Limits. 
Along the way. he also reinterprets 
anything from Reanimulor to The 
Lost World: and Stargale to Alien 
Autopsy. In the end. his album risks 


gelling into a mishmash of (hemes. 

Norman's obvious love for the genre 
that mokes his album hard to dislike, 
especiallv if you like your sci fi hits. 
-GC ssis 
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DARK SHADOWS 
(30th Anniversary Coil.) 

Various 

Varese Sarabande 

From I966 to I97I, Dark Shodims 
enthralled its viewers wilh gothic 
overtones and a vampire protagonist. 
It ulso managed, in its heyday, to 
spawn several soundtracks und hit 
singles. This collection gathers sev- 
eral of the show’s mo.si popular 
tunes und some never-hel'orc heurd 
rurilic.s. For Ihc most part, Ihe CD 
manages to convey much of the 
•series' charm, but there is an overdc- 
pendence on the so-called 
“Quentin’s Theme" und one wishes 
the rarities had never been 
uneunhed. -PC SSS 



FOREVER KNIGHT 
More Music by Fred Mollin 
GNP Crescendo Records 

Canada's original vampire show 
may be remembered as much for its 
shots of Toronto’s CN Tower (fea- 
tured prominently on (he cover of 
this disc) as for Fred Mollin's mem- 
orable theme. The award winning 
Mollin, who is ulso responsible for 
the sound of Friday the ISih: The 
Series as well as William Shaincr's 
Tehvar. contributed sonic of his bel- 
ter work to Forever Knight. His 
grandiose synlh symphonies seem to 
go far beyond Ihc weekly install- 
ments of the vampire-cop-who- 
docs-his-job-because-he-loves- 
humanily. Parts of it reminded us of 
what Marty Simon did for LLXX The 
Dark Zone Stories (that's Tales of a 
Parallel Universe to you folks out- 
side of Canada). Chances are if you 
liked that one. you'll be digging 
these lavish, fantasy-based sounds. 
Includes appearances by Lori Yates. 
Geranl Wyn Davies. John Kapelos 
and Nigel Bennett. -RG SSSS 
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JOURNEY OF A VAMPIRE 
Music by Lee Blaske 
Domo Records Inc. 

We're going inlo this review blind 
beeuuse we never received u bio, but 
appiireiUly Jutmtey of u Vumivre was 
inspired by an I8ih century vampire 
lor the idea of such u creuture ul any 
raid. It's u puzzling record and not 
what we expected, despite the fact 
ihul il has u noteworthy moment or 
two. Most of it. however, basks in a 
host of New Age music cliches Ihul 
were all the rage about ten yeurs ugo: 
tinkling piano solos, swooning syiiihs. 
huips and u .soothing voice lidding 
nurruiivc lo the sonic landscapes, We 
cun't help but feel the end result is less 
than convincing', neither the erotic 
ullure. nor the nihilistic horror. iHir ilie 
sensuous heroism inherent in vampire 
lore seem to have appealed to creator 
Lee Blu.skc. He envisions his vampirc 
as sensitive and Ihotighlftil. in a 2()lh 
century uging-yuppie sense. -GC S 


THE THIRTEENTH FLOOR 
Harald Closer 
Milan 

In the wake of the high concept sci- 
fi of The Mairi.x and Dark City 
comes The Thirieeiilh Floor, a Him 
which owes significamly to the 
effects ridden, clastic realities pio- 
neered in those two films. Neverlhe- 
les.s The Thirieeiilh FliHir tried hard 
to promote its own version of events, 
setting up in u virtual reality LA 
circa 1937, Harald Closer's score 
naturally plunders the swing era for 
Iks ditties (along with the talents of 
The Vienna Choir Boys), adding the 
occasional synih to evoke a fuiuris- 
lic flavour. Most of Ihe score, how- 
ever. chbs and flows on Ihe tide of a 
full orchestra, memorable only for a 
recurring tension (Desert. The Thir- 
teenth Flimri. but otherwise strictly 
fiinclional as btarkground music for 
moving picture effects, 

•RG SS 


ELECTRIC FRANKENSTEIN 
How To Make a Monster 
Victory Records/KOCH 

Hovi' to make a monster'? Take the 
blueprint laid out by The Sioogc.s, 
The Damned, MC5 or Black Flag 
and give it a macabre twist. Still in 
doubt'? One listen to vocalist Steve 
Miller as he growls through Cut 
From the Inside. Feel The Burn or 
My World will make an insiuni mixl- 
em Prometheus out of you. Why ? 
Because it's hard lo dislike rock and 
roll like this: it's dependable and 
durable, and sidesteps the gcitclic 
musical experiments so in vogue 
these days to give il to you straight. 
Of course, Electric Frankenstein also 
pad their tunes with quotes from clus- 
sic horror cinema, hut the music is 
what will make them bar-slug super- 
stars in no lime. On their Hrsl album. 
Ihe hand has already caught funs on 
the spooky film cireuil; they’re slated 
to appear on a Tromu release (called 
Terror firmer) and have gotten 
comic unisi Coop! to design their 
album art and shoot their video. 
Thai's scream queen Julie Strain 
dressed up us Ihe Bride of Franken- 
stein on the sleeve. -(X' SSSX 
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GROOVIE GHOULIES 
Fun In the Dark 
Lookout Records 

I'm a big fan of the Groovic 
Ghoulies. I've been waking up loihe 
Saturday morning spookuphonics of 
Re-Aiiiimilion FetUval for well over 
a year now. Unfortunately, the stuff 
tbul I liked about that album - the 
punk twang on Chupacabru and the 
three chord lumber of Zombie Crash 
- seem to have been glossed over itn 
their latest album. Fun In the Dark is 
more about open chords and a gener- 
ic punk feel that seems to water 
down the band's ullra-eool Mini- 
men-myle horror kil.sch. Mind you, 
there is still stuff here to get excited 
about, and the fun that the Ghoulies 
have running their haunted house in 
Sacramento is obvious on first listen. 


They cover Sonny and Cher on 
Laugh At Me and The New York 
Dolls on Lonely Planet Boy. On 
(She's Myt Vampire Girl, (he 
Ghoulies tip (heir pointed hats (u 
KISS ("I wannu rock & roll every 
night and sleep ihntugh every day"). 
Les.s than perfect but just line for a 
batfeslivai. -GC S** 



CLAN OF XYMOX 
Creatures 
Metropolis Records 

The great Gothic resurgence ciiniin- 
ues with the long-awaited follow up 
to Clun of Xymox's IVH.*! self-tilled 
debut. Formed in Amsterdam in 
1984, Clan of Xymux rose from 
obscurity with a murky elecirogolh- 
ic sound that came lo typify (he 
scene as a whole. In 1988. the hand 
left 4AD and - under a shortened 
name - tried lo mixiily their sound 
with varying degrees of success 
ITwisi of Shailoiv) und failure 
[Phoeni.'i). They beciime the sole 
signing act on Zok Records In the 
early nineties before reclaiming their 
original name and sound for the 
highly aeeluimed Hiihlen Faces. It 
appears that their decision to re- 
evaluate the dark rock und goihic 
guiiar of their nxn.s continues with 
their latest us well. Creatures is their 
llrsl album under ycl another con- 
iruci (this lime with Metropolis 
Records) and I'eaiuivs ii strong whiff 
reminiscent of their gothic brethren 
in Sisters of Mercy especially. That 
said, songwriter Ronnie Moorings 
proves that the limilulions of his 
sound do little lo slinc his creuliviiy. 
-GCSJ8 



BLUE & HOLDING 
Hell 

Tone Casualties 


Sleepy trip-hop heats undulate 
around a dark cleeiro-lounge vibe on 
this remarkable, haunting debut. 
Blue & Holding apply thick Gothic 
incense to an already heady concoc- 
tion of swirling guitars and electron- 
ics. Lonely yet warm, perturbed yet 
soothing, their Hell lies in that fuzzy 
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place between a glass iil' something 
cold and a hcadfull of burning mcni- 



tWUMPSCUT: 

Eevil Young Flesh 
Metropolis Records 

This slulT is really eerie, I don't 
know what did it for me, whether it 
was the cover artwork of a corpse in 
the grass, the pictures in the booklet 
of all those serial killers under the 
heading GOD FAILED, or the 
creepy mesh of sounds within the 
actual album. De.spite my apprehen- 
,sion, I have to say that k'evil Yoimn 
Fieih (flof.ve.v Jwiges Flehdi) is 
amazing; it sounds like tormented 
new wave from the curly eighties 
with the hindsight of some prc-mil- 
Icnniul industrial angst courtesy of 
our own troubled time. There are 
some pretty twisted moments sprin- 
kled into what could he an ultcr- 
nupop album if it wasn't for all that 
I'crmented darkness. This iWUMPS- 


CUT: guy doe.sn't lUnch much when 
he looks into the abyss. 

-GC SSSSS 



KMFDM 

Wax Trax!/T^ Records 

A jugged farewell front u duo of 
audio anarchists whn have been long 
blighting the industrial landscape 
with electronic agomphobia. This is 
their last album and as .such, it cele- 
brates the group's gloomy often vio- 
lent strain of Euro-tcchno/iitdastrial. 
All the same, the duo of Sa.schu 
Konietzko and Udo Sturm miracu- 
lously manage to sound progressive, 
with a rcllned I'ornt of aggro-tinged 
new wave techno pop. !i's like they 
say on Sycophant; "expect the 
impossible." There isn't a dud in the 
bunch, but tunes like D.I.Y., Today 
and especially Full Worm Garden 
arc eager and creepy. It's really too 
bud about their disbandment; albums 
like this don't get made often. 


KMFDM, by the way, stands for 
Kein Mehrheit Fiir Die Milleid 
which means No Pity For the Major- 
ity. Thought we'd put the raging 
debate to rest.. -GC !$!SS 



DRUMATIC 
Reactions 
Tone Casualties 

Dramatic is the brainchild of Cater- 
waul's Kevin Pinnl and a guy 
named Jack Atlantic. Their album 
features percussion-centered pieces 
that arc darkly ambient and evoca- 
tive, with sound manipulations, 
buss textures and the gliding voice 
of Betsy Martin lllling out the huge 
spuees. The music seems inspired 
by a kind of teehnological pes- 
simism, mo.st obviously heurd on 
World Corrode. Endorphin's Ache 
and Tnigique Overture. There are 
no chills here, but Driimatic man- 
ages a sound that is sad, lyrical and 
provocative, 

-GC *SS* 



WASP 

Helldorado 

CMC International/BMG 

Ah yes, then there's WASP. Blackie 
Lawless' desire to push his band to 
the brink ol acceptability has proven 
largely futile in the past, turning him 
and Chris Holmes into the Beavis 
and Buttheud of the metal world. 
There was little hope for them 
before, ttnd precious little now, but 
WASP somehow bring it together 
for HelhlcniiUi, a thin mix of 
tungue-in-chcek hedonism and 
comic book Satanism. Holmes' bot- 
tom heavy guitar raunch bus given 
way to a slew of southern fried riffs 
(Helldorado, Ditiy Balls, High On 
the Flamesl, hut Lawless' shrill 
vocals and scieaming never seem to 
end. That hoy must be gearing up for 
hell. Good to see the two have also 
turned their Motel Hell into a mer- 
chandising boutique. With hockey 
and baseball jerseys, shirts, hats. 


ROTTING CHRIST 

Sleep Of Angels 



stunning 


Another 

enchanting darkness 
continuing the mood 
and premise found on 
earlier efforts by this 
seasoned Greek act. 
Produced by Samael 
member Xy. 

"A wide-screen exer- 
cise in darkness, tire- 
lessly orchestrated 
and shot through with 
overt traditional matal 
influences...epic sould 
destroying' • Kerrangl 


SACRAMENTUM 


Thy Black Destiny 


If ■ . ' 




Sweden's blackened 
dcathrashers return. 
Featuring members ol 


Runemagick and Lord 
Belial. Produced by 
King Diamond's Andy 
LaRoque. 

'Sacramentum blaze 
away with all the 
gusto of a pyromaniac 
In an oil refinery.' • 
Kerrangl 


CENTURY BLACK makes available these Malicious titles for the first time 
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skull props iind even baseball bars. 
Kind of shameless, but what's an 
aging nielul-boad supposed to do'? 

-RG iXi 



ROOTS III 
Various 

Root O’ Evil Records 

Sec the Bvil... Hear the Evil... Speak 
the Evil... R(hh O' Evil lhal is. The 
label that is gnawing at ihe edges of 
hnrdeore and hard edge terror metal 
is on iis third compilation of preach- 
ing its black gospel to the world. 
You've rcail about some of their 
maicriul before in this column, 
notably Impalcr and DWOLE. twih 
of whom make appearances here. A 
strong portion of ihe evil, it turns 
out. is shrill, fast and heavy. 
appriKiching the noise abomination 
of Usurper's Soul .Stalker '96 and 
Dracaculoii's Christians, Ihe latter 
which sounds like what Donald 
Duck inighi have had he Joined a 
hlack metal hand, The corrosive 
metal of l.orde of All Desires (on a 
cool track called Crowned in Blas- 


phemy lecorded exclusively for this 
compilation! eventually abates to 
include punk from Squirm (Naked 
Without My RiHci. fusion from 
Brian Bart (Illogical Recording) and 
plain fucking around from Low- 
down (S.L.A.B.I. For those wishing 
to explore the nether regions of 
darkness in contemporary music, 
this is the place to go. -GC SSSS 



Metal Blade Records 


With 9, Mereyful Fate resurrect the 
hriitaliiy (hey had glossed over on 
their Iasi couple of albums. If noth- 
ing else, It honours the band's cliche 
ridden mantra of confessions from 
the insane, demon invocations and 
those endless tirades about Jesus and 
Sulun. heaven and hell. But despite 
the added raimeh, King Dinmond 
and CO, leave little doubt that they 
are hcllheni on streamlining (licir 
legacy of horror metal into one ardu- 
ous nolc. -GC IS 


STAR WARS TRILOGY 
SHADOWS OF THE EMPIRE 
SKETCHES ON 
STAR WARS 
Various 

Varese Sarabande 

What cniertainmcnl medium would 
be complete without saying some- 
thing about Slur Himt'.’ Here are 
llirec new releases from a galaxy far, 
far away, each one ofl'ering stmie- 
thing a little different to sway some 
cliinige out of the already overbur- 
dened fun's pocket. 

First up is Jiihn Williums’ Slur VVorv 
Irili'ny. conducted by Varujan 
Kojiun and the Utah Symphony 
Orchestra. Newly recorded compila- 
tions tend to be a mixed bag. sound- 
ing almost like the originals but n<il 
quite. This latest version is like this, 
giving a fair sampling of the main 
themes from the original trilogy. But 
if you have (he superior original 
score.s, don't bother. For casual finis 
only. 

The next oll'cring, Slwihu'^ of ilw 
Ijiipirr, is somcwhiil of an oddity; a 


before tpisMie I. Empire was an 
original work taking place between 
The Empire Slriket Buek and 
Heliini of ihe JeJi. This CD. com- 
posed by Joel McNecly. is meant to 
accompany that work- Mediocre at 
best. Shuilonw is riiilhful to 
Williams' lone and style, but adds 
little to the overall musical scheme, 
and Is rousing only when incorpo- 
rating some of the original themes. 
l-orcomplelists only. 

The third CD, Skeiehe.'i on Slur 
Wiirv, is even more of an ixldily. 
The Trotter Trio have taken the 
most meognizable SW themes and 
turned them into ja//y lounge 
tunes. Now you iih> can griHivc to 
the Imperial March and Jabha's 
ibcmc. Interesting to listen to out of 
curiosity, but not probably soine- 
Ihing you'll return to over and over 
again, l-'or beatniks only. 

•I'C Trilofiy ■ XX: Sluulo\n • ***; 
Skeiches - XXX 


MONSTROSITY 
"In Dark Purity" 


SOLITUDE AETURNUS 

"ADAGIO" 

^OimiDE 



The next chapter 
of this Metal legacy 



The latest installment 
of technical wizardry from 
Florida's Death Metal elite 


Ex-members of Malevolent 
Creation return 


DIVINE EMPIRE 

"Redemption" 



C RECORDINGS 


Also Available: Gorguts "Obscura" • Legend of a Madman 
Oppressor "Elements of Corrosion" 


WWW. oly records, corn 
WRITE FOR A FREE CATALOG 
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Collectible Movie 
Merceiandise 


FROM Anchor Bay 



U.S. ORDERS ONLY 



CHILDREN OF SODOM 
Hatebreeder 
Nuclear Blast Records 

Gadzooks! This here sluH' is prelly 
bedeviled music, the kind (hat report- 
edly causes problems in Sweden and 
whul-nol. It's extreme, with digit 
heavy leads and drums beats that are a 
blur (hut also somcwhul thin in the 
delivery, no doubt as a result of all that 
speed). Nevcribelcss, Children of 
Sixlom rise above the usual 
spced/Wack metal fare by putting a lot 
of mclixly into their ritling and dritp- 
ping In the occusiomil harpsichord/ 
church organ .sounding synth. Not 
unlike Hclloween on fast forward. 
Lullabies iirelude Wnriicurt. Bed of 
Razors and Wrath Within, Oct the pic- 
ture, kiddies'.' -OC Si 



The Death of Your 
Perfect World 
Victory Records 
We could barely distinguish one 
song from another on this angiy 
amiilgum of punk fiusco.s. But I sup- 
pose it doesn’t matter that much 
since all of the tunes sound exactly 
the same, if anyone can decipher 
what the hell this hand is going on 
about, we'd love to hear from you, 
-GC ROA 



NOCTURNAL RITES 
The Sacred Talisman 
Century Media 
Whatever the recent advances in 
aggressive music, there ain’t no 
metal like the twin guitar lyricism of 
Nocturnal Rites - by all estimations 


a band heavily inspired by Iron 
Maiden circa Somewhere In Time. 
Nocturnal Riles arc founded on sim- 
plicity itself; a medieval theme, war- 
rior anthems and those soaring leads. 
Metal fans will probably argue back 
and forth about whether this stuff is 
"true” or not, but to us The Sacred 
Talisman sounds sincere enough. 
-CC SSSl/2 



LEGEND OF A MADMAN 
Various 

Olympic Recordings/Mercury 

A tribute to Ozzy Osbourne is prob- 
ably a daunting task, taking into 
account that the Oz/.man was in the 
hiihii of employing high calibre axe- 
men like Jake E. Lee and the inim- 
itable Randy Rhodes. Nevertheless, 
most of the acts on this tribute disc 
chose 10 take on stulf from Ozzy’.s 
Blizzard of Ozz and Diar\‘ of a Mud- 
man albums. SonK renditions arc 
goiKl (Los Gusanos on No Bone 
Movies), some arc better (Soul- 
Sturm's Mr. Crowley) nnd some arc 
laughable (Revelation Mother Earth 
by November's Doom). Neverthe- 
less. this tribute sticks, primarily 
because it acknowledges that death 
metal first sprung from Ozzy's 
strange fount. -GC Hi 



BATHORY 
Jubileum Vol. Ill 
Black Mark Productions 

Baihory are among the groups most 
fiercely dedicated to the death metal 
cause, with a career dating back to 
the early eighties when the scene 
wu.sjusi starting to lake form. Many 
of the band’s darkest minutes arc 
collected here (in what is essentially 
a best of album with some hard lo 
gel tracks). Truly disturbing 
moments await you on Satan My 
Muster, The Lake and 33 Something, 
the lust which Is a graphic ode to 
the bloody legacy left by John 
Wayne Gacy. Despite their penchant 
for sixieenih notes. Bathory are any- 
thing but the usual, Who is the dark- 
est of them all?-OCaaiJt 
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/A • WIE wm FOLLOW • A TRIBUTE TO 112 • CLP 0591 


PSYCHIC TV BEST nV: TIMES UP. 




INFORMATION SOCIETY 


This 32 back kaigaia jinceil dou- 
Ue CS sei, Ts a gicat iRtroduciiaa to the uaHer- 
ffeufld Galhic, Eikeieal and Darkwava scenas al 


ly# [ t fciTBt Tbm aitaftad aVeoad relaase by 
HawaiTs owii RUED IN BUCK. Cembining a hard 
industrial saund mib ffieladic haoiis, Ikii album 


iSljfnff 8«m» at ulam suBerst^ SWEET! 
Mixes by members ol MEAT BEAT MANIFESTO. 
AUEN SEX FIEND. SHEEP ON DRUGS and more! 
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will he spiaaing in clubs around the glebe’ leak 


ior a Spring laur! 








I n the real world, Predator’s adven- 
tures have been limited to two films; 
one a success, the other not. In the 
comics world. Predator has been alive 
and well for several years, fighting humans, 
Aliens and even Batman. Now comes 
Predator: Hamewarld, a new four issue lim- 
ited series from Dark Horse written by 
James Vance and Kate Worley and drawn by 
Toby Cypress and Mark Lipka. 

The first issue of a limited series should 
set the tone and theme of the series as well 
as give the reader some indication as to 
where the story is heading. Using that crite- 
ria. the first issue of Predator: Homewortd 
fails miserably. 

The story goes something like this: some- 
where in Montana some kind of agency is in 
terrogating two people who apparently have 
had run-ins with the Predators; George Sper- 
ling, a freelance photographer trying to get 
over Desert Storm, and Doctor Bergstrom, a 


Tws way be 9 

small ad 

buf if yoo mcnfi**! 
you saw if, you gef 

big savings ; 

15% off 

any comic in fhe sforc. 



(4 1 6 ) 974-92 1 1 




mr 
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[™ Patrick Carr 




The story, written by 
Chris Warner and Mike 
Kennedy, has Ghost 
travel to Hoyo Grande 
in an attempt to help her sister 
Margo gel her body back (?). Seeking advice 
from an old friend. King Tiger, she instead 
runs into a series of mysterious killings of 
likely demonic origin. 

The story 


woman working on the wolf re-introduction 
program in Yellowstone. Sperling comes 
acros.s some mutilated elks; Bergstrom 
comes acro.ss a Predator. End of Part One, 

Perhaps I'm u bit biased but I find the 
whole Predator idea to be stmiewhat dull and 
limiting. Most of the stories I've read go 
something like this; Predator comes to Earth; 
Predator hunts; Predator fights human/Bal- 
man/oiher alien; Predator gels his ass kicked. 
Admittedly, these comics are geared at peo- 
ple who think this Is all kind of cool and have 
conniptions at the very thought of a Predator 
vs. Alien movie. But the rest of us want 
something more. Like, a story to go with the 
pretty pictures. 

Speaking of which. Cypress and Lipka 
have a nice, uniradilional Ted McKeevcr-llkc 
style going for them. It's a shame they could- 
n't have had a more uniradilional storyline to 
go with it. To be fair, the series could very 
well twist and turn its way into something 
worthwhile. 


Zanicr and 
Steve Mon- 
cuse is nice 
crisp, 
simple and 
yet detailed, 
without the 
exce.ssivene.ss 
McFarlane imitators wallow in. Perhaps not 
the best starting point for new readers, but 
certainly not so alienating that you wouldn't 
be willing to go back for more. 

Also from Dark Horse comes the official 
comic book version of the hit series Buffy: 
The Vampire Slayer. Again. I have to admit 
that, for the most part. I'm a Buffy virgin. 
But 1 have seen enough of the series to get a 
general feel for the tone, which I can safely 


Not being a regular reader of Dark Horse' 

C/tf),w, I wasn't quite 
sure what to expect. 

The cover, showing 
a big breasted 
femme fatale bran- 
dishing two guns did 
little to allay my 
fears. With images 
of Lady Death float- 
ing in my mind, 1 
read issue 7, the first 
part of a new story- 
line entitled Shifter. 

While certainly not 
us offensively bad as 
others 1 could men- 
tion (hint: go back to 
the previous sen- 
lence), I can't quite 
attest to its merits 

Dark Horse’s Ghost, a sampling ol laslelul violence. 
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Butfy slays - what else? - a vampire. 


diiwn of comics, 
llic horror anlholo- 
gy has been a staple 
of the industry. In 
the la.st couple of 
decades, however, 
attempt after 
attempt ha.s failed 
miserably. Am I the 
only who remem- 
bers DC's excellent 
Wa.sielaiid? Well, if 


PARADISE 
COMICS 

3278 YONGE ST. 
TORONTO, ONT. 
(416) 487-9807 
FAX (416) 487-4647 

(4 1/2 Blocks N. of Lawrence) 
BD’nNG AND SELLING COMICS AND COLLECTIBLES 
• SPECIALIZING IN SILVER AGE COMICS 


say is captured in print. Issue 8 deals with 
one of Buffy's classmates Finding a magical 
film canister with the soul of an old horror 
actor trapped within its frames. In order to 
escape, it needs to sacrifice five souls to its 
master. Enter Buffy and her friends. The 
story, written by Andi Watson, i.s about as 
fluffy as one might expect from an adapta- 

Most comics-from-screen tend to suffer 
because they can't really stray too far from 
their .source; the characters can't change, 
you can't introduce earth-shattering story- 
lines, and creating your own original sup- 
porting cast is usually frowned upon. What 
you're left with then are mini- episodes with 
no repercussions, and a huge waste of the 
comic medium. The art, by Jason Pearson, 
Cliff Richards and Joe Pimentel, fares belter. 
The characters are recognizable, yet the 
comic is drawn like a comic and not like 
lublicity stills, A 
juick fix for the 
lichard fun. per- 
laps. but nothing 
hereof any inter- 
est for the rest of 


John Con.stan- 
tine remains 
one of horror 
comics’ most 
intriguing char- 
acters. This 
month. Vertigo 


gives us a new look at 
the occultist in the first 
issue of Love Street, a 
three issue limited series 
under their Sandman 
Presents banner. The 
twist here is that the 
story takes place back in 
1968 when our John 
was a mere teen. The 
tale, however, is told 
from the present, and 
narrated by Oliver, a 
man plagued by night- 
mares who met up with 
Johnny in the post Sum- 
■■ iTier of Love. Here, 

apparently, something 
will happen that will have major repercus- 
sions. And somehow, Morpheus' entrap- 
ment (non-5nn</»i«n readers need not apply) 
is lied in. 

Written by Peter '• 

Hogan. Love Street 
offers an appetizing look 
at Constantine'.s early 
years. Even without his 
presence the story i.s 
very well written and 
stands up on its own. 

His inclusion, however, 
raises the stakes 
admirably. Not yet the 
scoundrel we know and 
love, his path is very 
well laid out. The art 
by Michael Zulli and 
Vince Locke perfectly 
complement the tale, and make 
this a very desirable package. 


at first you don't .succeed... 

Last month 
Vertigo pre- 
miered a new 
anthology. 
flinch. pre- 
senting stories 
every month 
from some of 
the biggest 
talents (and 
not) in the 
genre. Lssue 2 
features three 
stories. The 
first, by 
Dean Motter 




favourite Bill Sicn-kicwicz, tells the tale of 
an autistic little girl, Maggie, and her 
predilection for germs. The second story, by 
Brian Azzarello and Eduardo Ris.so. is an 
amusing story of a woman 
going to extremes In order to 
win a bet with her boyfriend. 
The last tale, by Bob Finger- 
man and Pal McEown, is a 
disturbing look at undercover 
cops with personal agendas. 

Stories in anthologies tend 
to have varying tones and this 
issue runs from the demented 
to the twisted to the just plain 
weird. All three stories arc 
high quality, hut like any 
anthology, this won't necessar- 
ily be the ca.se next lime. How- 
ever, that’s also one of the 
advantages: you never know 
what you're going to get. Let's hope this one 
sticks around for a while. £ 



Can’t Find it Anywhere Eise? 

www.beguiling.com 


601 Markham Street 
Toronto, Ontario 
M6G 2L7 


voice/fax: 416-533-9168 
e-mail® beguiling.com 


Alternative Comix 
Orignal Art 
Anime 
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THE HORRIFIEDS 


AUDIO/UIDEO 


ONE STOP CULT VIDEO SHOPPING 

Over 40 companies including Kino, First Run, 
Englewood, VCI, Tai-Seng, many rare films at 
great prices. Send for free catalogues. 
Scorpio 39 Cedargrove Place SW Calgary AB 
T2W 4T8 chvcomm@cadvision.com. 


SOMETHING WEIRD VIDEO 
Over 2000 Exploilation/Sexploitation titles 
from the 1930s - TOsI Send S5 for our huge 
catalog! SWV, POB 33664, Seattle, WA 
98133 206-361-3759 
www.somethingweird.com. State 18-i- 


MISCELLANEOUS 


HELLNOTES NEWSLETTER 

Your Insider's Guide To The Horror Field; 
delivered every week to your mailbox or 
your e-mail box. News on movies, books, 
authors, publishing and conventions. Inter- 
views, book reviews, new book releases, 
and market reports. Hardcopy to your mail- 
box in the U.S. only S40 for S2 issues (S48 
Canadian). E-mail subscriptions only 
S10.00I Hellnotes, 22780 Donkey Mine, 
Oak Run, CA 96069. We accept Visa, Mas- 
terCard and American Express. 


INf ERNe 

BA + + Les 
®f +H6 ABYSS 

Tactical combat rules 
BASED ON 

Dante’s Inferno. 

CONTACT US : 
GLOBAL GAMES 
1457 Wentworth Ave. 
Calumet City IL 60409 USA 

OR CALL FOR MORE INFO : 

813-464<0751 



(X) ii&@i©siiop 

Con you keep <t /eerel? 


We've been selling secrets to magicians end 
magic hobbyists young and old since 1975 
•' Magic tricks big and small, books, videos, We 
elso carry a full line of juggling equipment 8 ven- 
triloquist dolls. 

Plus clown props and make-up 
' Lessons and a mail order catalogue are available 

i:LMl'l:U;HiU.l.UTTTTT;> 

B75 Eglinton Ave. W. #10. Toronto. Oni. M6C 3Z9 
Tel:(416)783-7022 Fax: (416)783-3560 
^ CUT OUT FOR A 1D% DISCOUNT 



There’S Way Cool Tattoos, 
Then There's Everybody Else 


From Routine To Radical 

* Body Piercing 

* Custom Work 

* New Needles 

* lOOO’s of Designs 

* Walk in or Appt. 

5.U.y Kerr, .Si. Niagiiro Kallt W5.J7U.SIir> 
6(14 Toronto 4 16.92V,22S5 

S2U.^ Vonxr Si. North York 416.226.4142 
671 Queen St. W. Toronto 4I6.6(U.III45 


Morrissey Magic & Halloween Shop 
2477 Dufferin St. (at Castlefield) 
Toronto, Ontario M6B 3P9 
Phone -(416) 782-1393 

Magician's Equipment, Magic Books & Magic Videos 
for the amateur and professional magician. 

Juggling Supplies 
Practical Jokes and Novelties 
Crystal Balls and Tarot Cards 
Halloween Supplies 
Costumes — Sales and Rentals 

Masks. Make-Up, Wigs and Beards. Halloween Accessories, 
Decorations, Horror Blood, Cuts, Fractures. Wounds and 
Spooky Stuff. 

Wholesale and Retail 


For further ad details contact Jody Imfurmari at 416-651-9675 or by e-mail at morgue@istar.ca ATTENTION: CLASSIFIEDS 
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Santo vs. The Zombies 

(Santo contra los zombis) 



T 

I I would seem that no other country has absorbed as iiuieh 
j from the international horror scene us Mexico, Who cl.se 
could come up with u duel to the blotnly death between a 
masked hero and a hoard of zombies that suddenly turns into a 
musical number?! In fact, whatever 
IS popular in international cinema - 
wesicms. spy films, horror - invari- 
ably found its way into Mexican film, 
often together. 

One such type of film is known as 
the liicha lihre. or wreslling-hcro 
genre. In it. the masked avenger faced 
off against anything ranging from 
Aztec mummies and werewolves to 
rampaging gorillas and un forgers, 
while never once removing his mask. 

These films were incredibly ixjpular 
throughout all of Latin America for 
nearly four decades, and towering 
above all other heroes in the genre 
was The Man in the Silver Mask him- 
self; Simto. 

The undisputed king of the luchii 
lihre. Santo (known stateside a.s 
‘‘Samson" or ‘The Saint”) is today 
nothing short of folklore to his mil- 
lions of admirers; us recognizable by 
his silver mask as The Lone Ranger 
T Zorro are with their own. A con- 
queror of the wrestling world and a 
■ of over 150 films in a career 
spanning more than forty years. Santo 
s the Mexican equivalent of Bat- 
n - masked, caped. a secret headquarters full of electronic giz- 
mos. even a peppy two seat sportscar. But unlike Batman, Santo 
was areal person who lead a life in keeping with many of liis films, 
of which Sanw i j. The Zombies is a typically frenzied offering. 

In (he film, Santo comes afoul of a fiendish plot after he is 
recruited by Gloria (Velfizquez). whose father - a famous scientist 
studying zombies in Haiti - has disappeared. It turns out that a 
series of crimes are being committed by a group of leotard-clad 


{1961 - Mexico) 

Srairinfi Aivuindo Silveslre. Loreiiti Veldzc/uez and Santo! 
Directed hy Benito Alazraki 
Written hy Benilo Alazraki and Antonio Orellana 


zombies, controlled via radio by a strange hooded figure. Is there 
a connection here? You bet! Santo learns, through his TV system 
(lliai cun apparently eavesdrop on the villain‘s lab!), that even 
more zombies are being sent to kidnap children at the city orphan- 
age for use in evil experiments. 
Soon, he has those zombies foiled, 
prompting their master to plot our 
masked hero's overthrow in the ring. 
As luck would have it, Santo finds 
himself wrestling a zombie oppo- 
nent. until the iindead creature over- 
heats. gives off smoke, screams, and 
collapses. Needless to say. our 
masked avenger truck.s the hooded 
villain to his .subterranean lair, saves 
a captive Gloria and destroys the 
zombies. And. as is the case w 
many a Santo film, he delivers 
rousing .speech about the nature of 
evil (“It's a .strange thing, the crimi- 
nal mind..."). 

In many ways. Santo vs. The Zom- 
bies is a great primer for people 
looking to check out something off 
the beaten path. The film is heavy on 
atmosphere and action and, best of 
all, it possesses an untnistakeable 
camp charm. It also has the dLstinc- 
(ion of serving as a template for all 
subsequent lucho libre movies, 
which remained a staple of Mexican 
cinema until the late 1970s, when the 
government implemented siiffer 

curbs on cinematic violence. 

Santo still loured the rings but retired in the early 1 980s by pub- 
licly unmasking himself. In 1984. he died of a heart attack, and 
was buried wearing his di.stinciivc mask. Today, the legacy of The 
Man in the Silver Mask lives on through his son, who bills himself 
as - appropriately enough - Son of Santo. But for legions of fans 
there is but one true masked champion of the Mexican wrestling 
ring; the one. the only... Santo! 

-Brad Abraham 
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The Gothic-Punk world of Vampire: The Masquerade has birthed the most comprehensive 
monster myth ever told, but the real story is not in the books, it’s in the stories you create. Part 
impro\'isational theater and part game. Vampire: The Masquerade is a new breed of entertainment 
for horror tans who want to challenge their imaginations. Ask for Vampire: The Masquerade 
or Laws of the Night (live-action for Vampire: The Masquerade) at yt)ur favorite book store 
or check out our web site: 


WWW.WHITE-WOLF.COM 
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SHIPPING, & HANEjilNG INFORMATION' 
I • 3 topes-: odd 5;56Th'lR^g & handling , 
4 or more tapes:'Shippthgis free! 
Foreign oidets:_6 lope'min., wilh appioprlole postage. 
Missourj'residents, oddedi6.6% soles tax. 


FAX CREDIT CARD ORDERS TO (816)836-3400 AND GET FREE SHINING & HANDLING! 
Send check, credit card or money order (Sorry, no C.O.D.s) to the address above (include shipping & handling), 
^^it our web site ot: www.englewd.com * Send $2.00 (or a full-color catalog of Englewood's current release^ 







